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Appendix

BI]RoPEÁN RollANTIcIs}í ÁND (YEctl NATIoNAL RBVIVAL

Martin Prochdzka and Zdeněk Hrbata

' 'Romantíc poetÍy is  a progres ivé universal  poetry ' ' ,
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plete, '  types of poetťy. Unl ike then, Soh1ege1 mainta ined,

Ronant ic ism would embraoe "a11 ttrat is  poet ic ,  . . .  f rom the

greatest art system that enfolds furttrer systems down to the

sish, 159 kíss uttered in the art1ess song by the chí1d
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vould no\r oonnect Schlegel's thoughts with a projeot of

a nat ional  oulture.  ' i r

The laok of interest in the culturaI1y specífic fea-

tures of Íomantic universalism may have at 1east t\'o causes.

on the one trand, the persistence of romantíc ídea1s of uni-
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versa1ity in the tventieth century art and críticism }ras
been so Ereat. that even professed anti-Roma'ntíc trends
(e.g. Modernísm or Nev Cr i t j .císm) can be said to have adop-
ted or assímílated key romantic notions of imagination and
organíc unity. In this way, Romantio ídíons became absorbed
ínto a number of universalist discourses of modernity. on
the ottreť hand, traditíonal .'Discriurinations 

of Romanti-
oísms' '  ( to quote the t i t le of  the rvel1-known essay by
A.o.Lovejoy) concentrate rathe on the diversíty oÍ general
romÉmtic stances or dísoourses than on the regional or na-
tional differences betveen figures and ídioms of general ro-
mantíc . '1auguage.. '

Ttrese differences may become more importan-! in the
oourse of comparative study: not only as signs of cultural
speci f ic i ty,  but a lso as l imits of  Romant ic universal  pro_
jects and proclamations. In contrast to the Enlightenment,
Romantícisn had not been shaped by an international oommuni-
ty of íntellectuals and could not cultivate a uniform system
of values l ike that des igned by the Encyclopaedists.  There_
fore so many of its manifestations ane o.ť national and regi-
onaJ. character. Only considerable cultural and social' diffe_
rences among these loca1 forms may be said to establish the
comp1ex identity of European Romanticísm.

rn spite of a great influence of the En1íghtenment in
íts begirrnings, the Czec]n national reviva1 (a cultural erua.n-
oipatory movement betveen 7-77o and 1848 agaínst the suprema.
cy of German-speakíng populatíon in the Kingdom of Bohemia)
had fair1y soon dísp1ayed its romantic ctraracter in many
dífferent features and 8estures. For instance in the secu]-a-
rized myth of the Resurreotion (transforrred into the figure
of the "awakening" of the nat ion and i ts ' , r is ing" to a new,
' 'eternal ' '  

1ífe),  ín the opínions that the beauty,  ríchness
and anoient origin of the language weťe the chief evidence
of the integr i ty and sovereignty of the nat ion, in tbe monu_
menta1ízat ion of ora1 fo1k cul ture and i ts transfoťmation
into t tre basís of the nev 1ítera.ture, ín the spread of ro-
mantíc historicisrn which harl ínf1uenced the orientation of
the projects of cu1tural  identíty and solídaríty betveen the
Czechs and other slavonic nations. This is but a beginníng

of a 1ong enumeÍatíon v}tích we Vould prefer to díscorrtinue'

for thís artícle v,as not íntended to become a survey of tlre

romantío features of the níneteenth-century Czeah na.tiona-

1ism. Instead'  ve ví11 exanníne asPects of Romant ic ism in dí-

veÍse cultures in order to fínd contextua]. relations vlhich

constítute the ťoilantic rratuÍe of the Czeclt revival. rn this

respe(9t, comPlex links between the Enlightenment universa-

1ism and romantic natíonalism in German culture may be of

specia l  interest.

Uníversa1 romantic poetry is announoed by the Jena ro-

mantios in ttre vake of the Frenoh revolution' vhich' accoÍ-

ding to Nova1is, had caused the En1íghtenment to degenerate

into, ,secular Protestant isn ' '  and pseudo-Íel ig ious jacobiní-

oai ideo1ogy.2 Speaking of new Europe, Jena romantíos used

to emphasize the German contríbution to t}re genera1 cultural

development:

Neither Hermann nor Odin but Art and Science are

the true Gelman national deities' OnJ-y think of

Keirler, Drirel , Luther, Biihme and then of Lessíng,

Vinoke1mann' Goethe and Fíchte. Virtue does not

apply in morals only; i t  is  a lso effect ive in arts

and soiences vhich have their rights and duties'

And this spirít, this pover of vírtue o}larac:tetize

the German approach to arts and scíences.3

Apart from the Enlíghtenment notion of virtue as a univer-

sa11y valid moral constant' the passage corrtaíns a ner,r view

of this concept. Echoing Herder's thougtrts on the ÍrationaI

oharacter of humanism, Soh1egel fínds the .'power of virtue''

ín the freedom of índivídua1 creation and ín reponsibilíty

tor.,ards mankind. He a1so defínes these qualitíes as the stra.

ping forces of Gerrnan national oharacter. But ín contrast to

Herder who mourned over divided Germany and thought it uÍr-

able to produce an authentic national culture4 the early

German romantícs turned to the vísion of united Christian

Europe as to the archetype and símu1taneously the maín ob-

jective of oultural universalisut'

Consequently' the national programne of early German

Romanticisn ís characterízed by mergíng of universalistic

arrd natíonalistic ídeas. Vhí1e the former include ttre free-
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dom and boundlessness of .aftistio 
creatíon, general. humanísm

and Europea.n or i .entat ion of,cul ture and re l ig ion, the latter
compríse romantíc histoťícísm and romant ic opin ions of na-
tiona1 1anguage. The 1ast nanned íssues deserve a detaí1ed
discussíon.

Accordíng to Fr iedr ich Sch1ege1, ' 'a hístorían ís
a prophe-t facíng backwards. ' .5 History is  not I inear; i t  a1-
vays relates to íts origins and transforms them into 'futuťe

ídeals. Though the ear1y Gerrnan romantics uray identífy the
origlns of histor:y with European oultural oategories like
the antiquíty and the Mídd1e Ages, Athenían democracy and
Chri.stían chíva1ry, it can be provetl that they often use
them to descríbe or to evaluate the cultural and politioal

s i tuat ion of eontemporary Germany, especia l ly with respect
to 'France'  Ttrus,  for instance, Fríedrích Schlege1 shovs ín
hi.s Gesprdch iiber die Poesie hov contempo.rary German culture
radíoa115' returns to the legacy of the Golden Age of Atb'eni-
ao arts and how ít oan even suÍpass ttre actrievement of this
períod in a successful  synthesis of  poe'cry and phí1osophy.6
Simi1ar1y, Novalís draws para11els betveen Germany and ancí-
ent Rome which do not just return us to a conrmon origin of
European pol i t ica l  h istory,  but -  in spi te of theír tr:ans-
formation by the play of. romantíc irony - bear dístínct tra-
ces of author i tar ian, nat ionalíst  dísgourse:

The Capitol had treen marked try a cr:y of the geese
1ong before the Gaels came. The inst inct ive inc lí-
nat ion of the Romans to gtobal  pol i t ics can a lso
be found in the German Volk. Tlne best "thing gained

by the French from their Revo1utíon is a share of
German arat,ra". 7

Referring to ttre common origins of European culture and cí-
vílízation German romantics often underline nationa1 and na-
tíonal ist  ímp1icat ions of rrníversa1 values. And v ice vers: i '
nat ional  and nat ionalíst  topíes may in their  ref lect ions ac-
quire a uníversal frane of reference.

Paradígms by no means diss imílar to ear ly romantíc no-
tic'ns of hístory and myth can be found a1ready in the work
of J .G.Herder and hís fo1lowers -  1eaders of d iverse natío-
nal reviva1 movements. Theír reflecti'ons often oonfJate the

orígin of h istory,  the centra l  va lue of a. .  cu1ture and t}re

",o,o", ,  mean,,  ín a =y"t"* of uníversaí values.8 I . , 'doíI. ,g 
"o,

they Prepare the ground 
{or 

ngw trends -líke 
Pans}avísm vhictr

combines a uníversal humaníst scope vith natíonalistic bías

thus creating an a1ternatíve to orítícal thought and cosmo-

politanism of the Enlightennent as t/ell as to ttre ideologies

of oentÍal ized state pover.

Vhi1e Herder ianism and romant ic h istorícísm transform

the uÍIíversal categories of the En1ightenment and give them

speoífic na.tíonal meanings, later romantic .rheories of .'na-

tíona1 language'. are directed against En1ightenment univer-

sal ism. This becomes appaÍent at the very bir th of

Indo-European (or "fndo-German") phi lo logy and Slavonio stu-

dies and is t l i . reot ly expr:essed in ref lectíons of the re la.

t ions between 1anguage, moral i ty,  nat ionaI tradít ions and

customajťy lav'.

For instance, in h is Pr:eface ' to Deutsche Rechtsal tert i i '

ner (1828) Jacob Grimm reoalls hov ttre study of German 1an-

guage and literature helped hím to oveÍcome the fee1ing of

emptiness caused try the enforoed learning of Roman 1av du-

ring the Napoleonic wars, which brought to Cermans nothing

but . 'd j .sgrace and humi líat ion.. '  Neíther the 1anguage nor the

1av, he contends, are subject to pol i t ica l  changes'  i f  they

bind togettrer past and present values' tradition and innova-

t ion, f reedom and necess i ty,  general izat ions and part icu-

Iars.  This establíshes their  unique nat ional  oharacter which

oanrrot tre deduced from any of the universal notions of the

Enl ightenment (e.g.  f rom the ídea of soc ia l  oontraot).  L in-

guist ic  emanoipat ion íni tíated by Less ing and Klopstook must

therefore be oonsunmated by the revival of the German lav

whioh repÍesents,  in spíte of i ts  f ragnented state and sur.

v ivíng tťiba1 fea.Eures,  the necessary aIternat ive to the

scholarly system of En1ightenment ju-rísprudence based on ttre

Roman 1aw. It is important that Grimm does not use any theo-

ry to exp1aín the necessíty of this ohange. The on1y oause

he refeÍs to ís ethnocentr ic:  t t te feel ing ' ' in our body and

b1ood.'. The a1íenation of the natíonal ohalacter ís therr

construoted histor ica l ly as a result  of  th6 repťession of

this emotion ín the mísguided efforts of German princes to
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ímitate ttreir Ronan predecessors by adopting a 1egal system

vhich could not retain tradítíonaI Ronan virtues, for it had

been corrupted by Byzantine influenoes .in the Justinian Code

and adapted to suit the practices of .foreign, Italían and

F rench  j u r i s t s . 9

Grímm's views of 1anguage and lav demonstrate ttrat the

project of organic national culture no longer re1íes on t}re

ínterpenetratíon and recíprocity of universal and national

factors as ít  was ín the 
". ."  

o i  Herder or ínthe thought of

the ear1y German romantics. National unity oan be ideologí-

zed, construoted. as a . 'hístor ioal  neoess i ty, , .  and, at the

same time' reduced to the single central principle - enrpirí-

c,al and. mystioa'! emotion of belonging to a cottrmon body and

sou1 of tlre nation. This príncip1e is widely different from

Herder 's ' 'golden mean' '  or f rom the . ,uníversal  progress ive

poetry. '  of  the ear ly romant ics: i t  cannot be just i fíed by

authentic ou1tura1 experienoe for ít is alvays already fixed

in the supraindividual struotures of language, ethics, laws

or fo lk1ore. fn compar ison to Herder 's  notíon i t  g ives an

unequivocal, ídeologica1 meaníng vhether to a uníque creatí-

ve gesture or to & universal system.

Similar features ah.aracteríze a Czec}l programme of

language-based patriotism developed by Josef Jungnann (1773

- L847) ' one of the .rnain leaders oÍ Czeo}r natíonalist move-

ment in the first ha1f of the nineteenth oentuťy. The ear1i.

est publícation . of Jungnann's thoughts in the form of tvo

dialogues "On Czech Language" (1806) shows ttrat he drev more

from contempoťaqy ceÍ.man nationa1ist journalism than from

Herder and his fo l lowers. .But the best known formulat ion of

the programure, which appeared in the article "On the Classic

ín Literature and the Importanoe Thereof,' (a8z7) ' suggests

analogíes of a dífferent kind. Líke the ''progressive uníver-

sa1 poetry'' described by Fríedrích Schlegel as ''a boundless-

ly developíng c lass ic ism, ' '10 Jungmann's notíon of the Clas-

síc finds support neither in the present state of Czech cu1-

ture' nor ín any of the preceding his.roríoa1 periods' The

term i tse l f  is  an attr ibute of an idea1 ' 'C lass ic Age' '  ín

which

everythíng that ís presenaly classic ín national

1iteratuÍe lives also in the ta1k of common

peop1e, is taken uP by those who ínstruc-E the

youth' thus everyvheÍe equally elevating, ínspi-

ríng and peÍmeating the living and flourishíng

generation " '11

Both Schlegel's and Jungmannns notions of the Classic

are founded on the comparison of the oultural development to

organíc growth and express a certaín intention of the pro-

cess. Hovewer there are considerable differences between

them ín the undeÍstanding of this intention. Vhile tlre ro-

mantícs of Jena privi1ege the oreatíve potential of an indi-

vídual, Jungmann often ernphasízes t}re ímportanoe of a Pa.

tient and oontinuous educational vork' In addition to this

he argues agaínst traditiona1 ídeas of the ''golden' olassí-

r:aL age" and simultaneously repudiates the romantio notion

of the genius givíng 1aws to the future development. rnstead

of the ,,boundlessness,. of indivídual acts whio}r estab1íshes

t h e u Í r i v e r s a l í t y o f c u l t u r e i n S o h l e g e l ' s t h e o r y , J u n g m a n n '

1 ike Jaoob Grímm' belíeves ín the act iv i ty of systems (edu-

cation, literature, language) as the only way of reneving

ttre threatened continuíty of national existenoe.

Ttre comparison shows the oross-cu1tura1 nature of the

Íomalrtíc aspeots of Czech natíona1 revíval. obviously, these

features are díffioult to traoe from the ethnocentric posi-

tion which still characterizes Czect. comparative studies' To

underlíne tlre cross-cultural and intertextual persPeotives

we have attempted to approach Czecln Romanticism from the

other side' startíng from re1ated phenomena in otheť Euťo-

pean cul"tures and focussíng on the functíon of ána1ogous

elements ín the Czedn reviva].. These elenents' or morpholo-

gica1 signs, are not treated as meÍe referents of general

structural models (we have seen for instance that the speci-

fic notion of the centre makes Herder's system differ both

from the oosmopolitan universalisn .of the En1íghtenment and

from the etbnocentric universalisn of romantíc natioÍta-

1ísts),  for the ident i ty of Buropean Romant ioísm is not es-

tablished bv a ooherent system of dístinotions but results
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from aiialogous features and oríen.tati.ons of íts different
cultura l  forms.

Thís genera1 Perspect ive offers a choice of at least
tvo dist inct methods. Vhí}e one attempts to f ind a general
tendency in an epísteme' or a cu1turaI epoch'  a trend common
to a majoríty of European ' .Romant ic isms' ' '  

the other deals
w i t h  d i f f e r en t  pa l ad i gms  o f  r oman t i c  d i s cou r ses  ( e .g . ,  h í s -
t o r i c i sm ,  na t i ona l i sm ,  e t c . )  up i ng  t hem to  desc r i be  t he  va_
r iety of romant ic f igures,  ídioms and not ions. Vhi le the
former vay is  typica l  of  cul tura l  h istory,  the latter has
f ea tu re s  o f  cu l t u ra l  s em io t i c s '  Bo th  Íne thods  r v i 11  be  d i s cus .
sed  i n  some  de - ca i 1 .

It  has been accepted tbat the revolutíonary transforma-
t ion of a.rt  tťadj-t ional1y attr ibuted to a fev German, E.g-
lísh and French romantícs resuIte<t from a number of deeper
and long-term changes in the spheres of reading, publíc tas-
te '  nat ional  feel ing and re latíons to feudal  poveť. Tlrese
changes had sta_rted more than a century before the beg-inling
of the romant io per iod. Their  common features were ťecent ly
descríbed by Mar i lyn But ler as the r ise of ' ' the country mo-
vement ' '  and the subsequent deve1opnent of ' 'patríots into
na t íona1ís t s .  " 12

The begirrníngs of the Czech natíona1 revival are in ma,-
ny -respeots sími lar to the Br i t ish countťy movement.  The rno-
vement staťts in a province of the Austr ian Empire wíth an
emancipat ion of 1earníng, educatíon and cultura1 1i fe in ge-
nera1. It  ís a lso caused by the emergence of a new 1iterary
pub1íc (oonsist ing of v i11agers and 1over c lasses who becane
1íterate due to the introduct ion of compuIsory e lernentary
educatíon in the 1atter haIf  of  the eíghteenth oentury).  And
it reacts to the general changes of taste tovards the end of
the e ighteenth oentury '  especiaI1y in drama and fíct ion.

Sínce i ts beginníngs, the Czech revíva1 nat ional ism put
the greatest emphasis on the bond of each indívidua1 to the
oountry which was understood both as the nat ive, possessed
and inheríted 1and (terr i to l ia l  patr iot ism) and as the Peo-
p].e (represented nost1y by arístocrats and peasants) '  Ear ly
def in i tíons of Czech ident i ty had not yet been based on lan-

guage and therefore did not distínguish between oerman and

Czech  i nhab i t an t s  o f  Bohemía .  Pa t r i o t i c  i deo l ogy  emphas i zed

love and duty to the common counrry and the need to restore

the ancient glory of the Kíngdorn of Bohemia. Later on, at

the beginning of the níneteenth century '  terr i toríal  patr io-

tísm had been gradual ly transformed into línguist ic  nat iona-

1 i sm .  Bu t  t e r r j t o r ía1  c l a ims  had  no t  l o s t  t he i r  ímpo r t ance

ín thís prooess.  S irní lar to l . tacPherson.s oss ian Poems' one

of the f i rst  seríous and most ínf1uent ia1 vorks of Czech re-

víva1 líterature '  the forged tÍanuscr ipts of Dv r  Krélové and

Zelend Hora (1817 1818),  vere an attempt to construct the

Czean- identity using stories of the remote past and to arti-

culate .the claims of the Czech speaking populatíon on theit

terrítory appropríated by the Austr ian Empire.

L íke  B : r í t i s t r  pa t r i o t i sm ,  t he  v Ia s t enec t v l  o f  C zech  r e -

v ival ists combined contrast ing features of pol i tícal  ideolo-

gy and cu1'tura1 att i tude. There was a hidden tension between

the statements of 1oya1ty to the Austrían Emperor '  who was

simultaneously the Kíng of Bohemía' and the aím of Czech

patríots to stop the Germanizat ion ímposed by the centra lí-

z i .ng pol ioy of Vieonese government and to establ ish cul tura l

ident i ty on ttre language used by lower o lasses.  In the last

ment ioned respect,  the Czech revival  l ras much more radjcal

than the Brítish cortntry movement and surpassed even the a.ť-

tempts of Velsh, Ir ish and Scott ish natíonal ists at the

emanoípatíon of theír mother tongues.

In oontrast to the language ernancipation which often

resu1ted in nat ionalíst  po1ic ies and ideologíes, the patr io-

tism as a cultural stance had prepared grounds for various

aesthet ic programmes ín Bríta in as ve11 as in Bohemia. Vhi1e

Ví1l iam Vordsworth at. tempted to create a poet ic language

which vou1d mode1 and aesthetícal1y transforn vaníshíng

stfuctures of vi1lage lífe' .the Czech poet František

Ladis1av Če1akovskj (1799 - 1852) constructed the oontempo-

rary audienoe as a v i11age community 1ístening to a fo lk ar-

t ist .  This or ientat ion makes his poems resemble the work of

Robert Burns or The Minstre lsy oÍ scott ish Border by Va1ter

Sco t t .
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However, patriotism as oultural stance vras not limited

to aesthetic transformations or reoonstÍuotions of vi11áge

commuÍIitíes and the voices of folk performers. One of its

major features vas the universa1isation of pÍovincial values

and theír transmission into a different cu].tural context.

Thus, .thanks to MaoPherson's adaptations, the provincíal

oral culture of the Scottísh Híghlands beoame a mode1 of an-

oient poetÍy eagerIy accepted by lomantícs from Paris to

St.Petersburg. The developmeirt started by ossianíc poetÍy

was internalized and furttrer aestheticized in the prophetic

poems of.Vi1liam B1ake rl,hich are influenced by }íaopherson's

veťse and inagery, and ref1ect a1so the efforts of Ve1sh re-

víva1ísts Vi1lían. orrren Pughe and lo1o Morganwg to recreate

the anoient re lígíon of the Druids.13 An ínterest ing ear1y
peripety ín this developmen.t is marked by the poems of Tho-

mas Chatterton. Not only that the provincial culture of the
Bristo]. regíon assumes a central posítíon in the ťep.ťesenta-

tíon of medieva1 Eng1and but a1so, as Marilyn Butler shovs

in trer analys is of  . 'Afrícan Ec1ogues' '  (L77o),  the cul tura1

di.fference between the region and the oapital can be trans-

formed into ttre otherness of an inaginary culture and a dif-
ferent tut .L4 Due to th is transfornat ion, provinc ia l  cul tu-
re can eventually free itself from local topography and tra-

dít ion. And íf  íts ot l rerness is  ass imíIated (referred to
universal  re l ig ion, ethícs or myth) '  i t  becomes a spáce sui .
tab1e for ínventíon of national identity.

The c'ulture of Czech revival identífíes itself vith the

otherness of the Slavs. The common ancestors of many East

and Central European natíons are often represented as
a gxeat ancient cu1ture, equa1 to Greece and Rome' Simílar

to the Greeks of Lord Byron, they are mourned as a nation

deprived of its lands and subdued or even extermínated by
foreign ínvaders. This viev of the Slavs most poverfully ex-
pressed in Ján Kollár's sonnet sequence 77re Daughter of
Glory (Slávy dc,era, L824 1832) sharpIy oontradícts the tfa-
ditional, terrítoríal patriotism vhích did not make any fun.
da.ental dífference between the Czech (or '.Slavonic") and
German speaking populati'ton of the Kíngdom of Bohemía. rn
contrast to Chatterton's Africans, the S1avs are alrťavs

fírmly oonnected wíth the o1r1tural and Politioal situatíon

of the Austrian Enpire and its neíglrbours. Thus, their

otherness can not only be pÍojeoted into visions of a glori-

ous Past and a future paradise but it can also be assíníla-

ted in the oultural and ultimately politicat programme of

oooPeration of a1l Slavíc Peoples in the Austrian Enpíre

(the idea of Austro-Slavism formulated and defended by

František Palaokf, 1798 . 1876' a promínent Czec}r historian

and nationalist leader), which should oounterbalance the

c,eÍrrtÍaaized state power'

In spite of these efforts to assinilate otherness and

to make ít a foundatíon of Czea}r cu1tura1 ídentity' .the con-

temporary views of Patriotisn focus on the sameness of lan'

guLge understood in sacred terms as the spirítual 1ife of

the revived natíon. Thís concept of language patriotžsm La-

ter develops into a nat ional ist  ideology suppress ing indiv i -

dual creativíty and oultura1 otherness. However' it also ef-

fected a fundamen.tal, romantio transformatíoÍr of patfiotic

projects and instítutions (philologioal study, the Czech

Patriotic ltluseum) rooted ín the encyc1opaedio thought of the

Enlightenment and in terrj'tor:ia1 patriotisn. The most impoÍ-

tant resu1t of thís transformation is Jungmann's

Czech-German Dict i 'onary (Slovník ěesko-něneok ,  1834

- 1839), no longer a mere monument or an encyc1opaedío r*ork,

but an instrument of Czech signifícation and línguístio cre.

atívity. In this vay' the Czeah tongue acquires a new medía-

tory function: apart from signifying natíona1 identity ít

bríngs into Czech ouIture various ídioms and fígures of ro-

mant io " language".

Such reflections may lead us to understand the ooÍrnec-

tíon between the cu1tural hístoric and cultural semiotíc ap-

proactres to Romanticism. Both of them are characterízed by

changeable, dynamic notíons of central values resulting from

a comp1ex semsmtío structure of their rePresentations.15 I,,

the dísoourse of patríotísm, for instance, the traditional

link of t}re 1anguage to its terríto.ry oan be variously vea-

kened or even denied. This produces a syurbolic system of the

"national language" vhere the desired homegeneity of the na-

ti.on ís deríved fron repŤesentations of other cu1tures (the
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ťevíva1 Czeeh ímitates Russian and other slavic languages
but exc ludes the so-cal led Germanisms).  From this perspect i_
ve' even the pattiotíc Progťamne of the C3ech revival can be
treated as a specifíc use of language which me.diates and
transforms the ídíoms and fígures of ronant ic , . language., ,

one of these idíoms ís histor ic isn: not as the a lready
discussed phi1osophícal  f ramework of the romant ic project,
but as a thematic and norphological feature of a great num_
ber of ťomant ic vorks.  I t  j .s  rvel l -known that the l i terary
historícísm which emerged in the seoond hal f  of  the e ighte-
enth century is characterized by the introduction of bizarre
(pseudohistor ic) and terrífy ing sett ings of most ly phantas-
tíc ta1es. The Gothic novel ,  Ri t tererzdhlung, Schauerronan,
Ie roman noir and le roman terržftant did not searc}r for the

meaníng of hístory.  They presented exaggeťated enotíons or,
at best, symbolized the elementary or arctretypal forms of
human behavíour (good vs.  ev i l ,  fa i thfu].ness vs.  'ťreason).
Czech revivalíst  f ictíon Íírst  írnítated German Rit tererz i ih-
lung as a fashionable genre. But a lready ín the f i rst  adap-
tations and inítations, Czech personal and place names trad
been subst i tuted .  for the or ig inal  Gerrnan appelat ions, thus
índicatíng a di f ferent language and terrítory.  In th is way,
Prokop Šedivf (7764 - before 181o) vrote the ta).e ?Ínis lav
and Svět ivína'  or the Áccount of the F irst  Inhabitants of
okož Cast le (Ú.  and s.  aneb PŤíběhové prvníoh obyvatelr i
okoňského zámku' 1794), r*hich demonstrates another feature
of the revival ist .  t ransformat ion of h istor icísm. It  ís
a s imp1e attr ibut ion in the sub-tít le of the ta le -  , .Ancient
Czec.h Chival tous Narratíve' ,  which makes íts act ion sígni fí-
cant wíth respect to aD international genre as wel1 as to
a specjfíc natíonal  cul ture.

However h istoríc ism does not assert  ítse]. f  on1y in f ic-
t ion, but rnain1y due to the íncreased interest ín historío-
graphy. rn Frant išek Palack! 's  opínion (ínf luenced'  among
others, by the study of one of the c-reators of the Ossianic
nyth '  Hugh Bla ir)  h istor iography should have dj 'stí 'nct l i te-
rary qual i t ies which should enable i t  to assume the ro le of
the . .ínsuffíc ientIy 

deve1oped nat ional  epícl . ' ,16 Apart f rom
a surprís ing erudit ion and innovatíve nethods of source stu-

dy, comparable with oontemporar.y German, Frenoh and English

histor ians, Palaok! 's  major vtork,  The History of the Czech

Nat ion in Bohenia and Moravia (Děj iny národu ěeskéhc>

v Čechách.a v '  }íoravě'  1848 - 1876),  i .s  remarkable for íts

1íterary qual i t ies whose major aím is to evoke ' ' . rhe spir i t

of the age. " fn his search for the meaning of national his-

tory Pa1ack! a1so employs semantic dichotomies of romantíc

' ' language..:  h is opposít ion betveen the ' 'demooracy' .  of  the

S1avs aod German ' . feuda1ism'.  has íts analogíes in the con-

tÍast typioal of contempofary Frenoh histories betveen ..feu-

dal'' Germanic Franks and the Ga1lo-Roman population repťe-

sent ing the future Thírd Estate.

A síní1ar quest for the meaníng of h istory takíng plaoe

both at the symbolíg leve1 of romant ic ' .1anguage' .  and at the

lexical leve1 of a native tongue ctraxaoterizes one of the

f i rst  works of Czectr  h istorícal  f ictíon, The Radiance over

the Pagans (Zá ie nad pohanstvem, 1818) by Josef Línda (1.789

- 1834).  A "great theme" of Czech cul ture,  a c lash between

Chr is ' tían unir 'ersal ism tínged r . l i th patríotísm and rebe11ious

nat ionalísm, ís personi f ied in the conf l ict  of  tvo l r istor i -

oa1 characters,  St .  Venceslas and his brother Boles1av. Even

this ťepresentatíon hovever ís motivated by the effort to

produoe exquis i te líterary languag".17

Another feature of romantíc his.corícísm, the interpe-

netÍat ion of ' 'natíonal  h istory ' .  and a na]:ratíve of pr ivate

l i fe typica l  of  Val ter Scott 's  novels appears in the shor:t

story . .Točník cast le.  (1828) by Václav Kl iment K1icpera

(1'792 - 1859).  In aocorc lance v i th scott 's  unders 'Ěanding of

the private story as the .,poetry'. of hís.tory Klicpera dravs

the contradio-tory character of King Venoeslas fV- as a spJ.it

persona1ity of the romantío Zerr issener.  Thus he establ ishes

a representational practíce further developed by Karel Hynek

Mác t r a  ( 1810  -  1836 )  i n  h i s  nove l  Kž i vok l ad  Cas t l e  ( 1834 ) .

Here ttre theme of Zerrissenheít becomes an emblem of roman-

t ic h istor ic ism. The oharacters of the weak kíng and his

executíoner (a bastaÍd son of a g1oríous monaroh) present

the dí1emrnas of of  natíonal  h istory (ask the pr inc ipal  ques-

tions about the fate of the Czeoh people) and, simultaneous-
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Ly, represent c'o,rrteoporary romantíc heroes - "t.he Doppelgiin.

ger and Zerr issener.  .  . r  .

But romatic Zerrissenheit in the cu1ture of the CzecÍt

revíval soon ove]rsteps the confines of historica1 fiction

and beoomes an.issue in :the critica]- debate about Byron's

influence on }íácha's work. Readíng nor{/ the revievs of

Mácha's epíc tale I,Iay Q|6j ' 1836), whíoh charged }íácha with

nihiIísrn and 1aok of interest in the natíonalist oause' we

oan see how the questíon of,the universalíty of ronantío

language becomes artioulated in the culture of the Czech re-

víva1. on the one hand, a conf1ict emerges betveen the uni-

versality <rf ''the man prophesied by the Rornantios'' (who, ín

Harold Bloom's vords,  ís ' .a oentÍaI man,. '  but oannot become

a centÍal value beoause it is a1vays ín the pťooess of beíng

begotten and Lras not yet "fleshed out his prophecy,"17l and

the oontempoÍary ideal of the patri.ot. on the otheÍ hand,

the Czeotr revíval' as well as other romantio movements' is

chanacterized by the seoularizatíon of the universa1 1angua-

ge of the mytrr. Accoťding to Virgíl Nemoíanu, thís is a ''se-

cuLarization of a secu1arization.'. Vhí1e the fírst secu].ari-

zatiolo- tťansforms tbe Chris.cían myth of the fal1 and redemp-

tion into the romantic myth of cosmic change (in the conolu-

síon of Novalís,s Heinr ich von ofterdingen, prophet ic books

of Vi11ian Blake or Shel ley 's Prometheus Unbound), the se-

cond secularization tťansposes tlne romantŽc myth ínto every-

day rea1ity and disintegrates ít ínto representations of

pract ioal ly solvable problems- In other words, a desperate

outory ín one of Mácha's sonnets '.Eternal ntrthírrg! I throv

myse1f in your lap. '' can resound símultaneously víttr patrío-

t ic  r tretoríc of Josef Kajetán Tyl  (1808 - 1856) compar ing

líterature to the ''pípes punpíng the spirit of 1.ífe into the

body of tlre nation. '' And the Byroníc desire ..to níng1e víth

the universe'' can be recast as a natíonalíst requirement

that an intellectual shouId merge wíth, or rather žnto, .t'}re

f o l k :

Deuce take these narrow-hearted se1f-loverst

I feel nryself being tightly oonfíned even ín ttrís

grand temple of art and my greatest desire is to

d i s s o l v e e a o h m e m b e r , e a o t r p a Í t i c l e o f m y s e l f i n

the  f o l k ' 18

Sinilar phenomena are described b5l Vírgi1 Nenroianu yho calJ.s'

them 
,,ttre tamiÍrg of Romantioism,'' í.!s .transfoamatign into

B l ede rme ie r  ' ! 9

However' ía ís necessary to add that in romantio idioms

and fígures even "the secularization of the seou1arizatíon'

a"="tii"O by Nemoianu cannot erase the 1eve1s of meaning

dnaÍar:teÍístic of more universal symbolic systems. Ttrus, ttre

ourt.,,'" of the C,zec:h revival oan sometímes produce renarkab-

1y stratifíed ronran"ric representations oontaining paradigns

of the 
..1anguage'' of Buropean Romantioism. For instance' ín

,,Zár1oí,s Bed., (Záhoťovo tože)' a ta1e in verse by Kare1

Jaromír Erben (1811 - 1870),  the fígures of romant ic pí l-

grim, out1av and Titan are first confronted víth- eaoh ottrer

to be united in the end; the verse form evokes Byron's

Spenser ian stanza, i .e ' ,  the re1atíonship to romantíc lyr i -

ca1 epío. The counterpart of thís cluster of romantic sígns

ís the ch-ronotopio and value structuÍe of the poem's world

whose order is moulded by the images and ídeas of popu1ar

Chrístianíty and derived from the centÍal representatíon of

the SaviouÍ on .tlre Cross. Sirnilar patterns are found ín the

work of ottrer younger authors of Czech revival ljterature'

1n the f ict ion of Karel  Sabína (1813 - 7877,),  in the poetÍy

of Vác1av Bolemír Nebeskj (1818 - 1882) and especia11y in

ttre work of Karel Hynek Máoha.

}íácha's poetÍy and prose contaíns perretťating reflecti-

ons of the celltral cosmic and metapbysical problems of Ro-

maÍrticism. .}táoha oombines the uniqueness and individuality

of romantic art with freguent and generally known fígures of

romantio "language,., whíoh Jan MukaŤovskj used to cal1 the

,,communal property,' of Romanticísm. Ttrese figures can also

be oa11ed rrlmarrtile topot ěnd described as emblema.tic motifs

of characters (the pilgrin, the outlaw or criminal' the

monk), arorrítecture (the ruin, the castle' the monasteÍy'

the tonb oÍ abe EÍave' the anoestral ha11), 1andscape confí-

guratíons (the oliff or the summit of a mountain, the 1ake)

and the states of natuÍe (the night) orgalizílg the space
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and t ime in romant ic vorks.  In l tÍácha's texts t}rese topoi  may

ha.ve at leas"c three dífferent functíons. They present the

cosm i c  and  ex i s t en t i a1  o r i en ta t i on  o f  Mácha ' s  poe t ] : y  a s  t he

mark of hís attachment to European Ronantíc ism a'nd of h is

oppos1.t ion to the idy11íc and sentímental  features of Czech

reviva1 l i terature. As the emb1erns they rnedíate and repre-

sent Eer;era l ,  phi losophical  themes of rornant ic (and ear l ier)

a r t  ( e . 9 .  t hose  o f  co sm i c  t ime  and  o f  t he  t empora l i t y  o f  hu -

man acts and produots in the topos of the -r:u in or:  c l f  1ífe as

a  con t iDous  sea r ch  ín  t he  pa ra r J i gm o f  t he  pí l g r image ) .  F i -

nal ly '  they Connect t} lese genera1 meanings w1th Mácha.s ovn

romant io nctt i .ons of t ine and being, the present and the

pas t .  I n  hí s  nove1  Rž i v<;kLad  Cas t t e  f o ' r  i n s t ance  } i l á cha  u sed

the attr ibutes of cast le a.rchi tecture knovn already from the

Go th i c  nove l .  Bu t  t he  a r ch i t e c tu ra l  space  does  no t  me re l y

evoke  the  pas t  and  the  na t íona l i s t  va l ues  de r i ved  f r om i t .

I t  a l s o  r ep re sen t s  t he  con t r ad i c i t ons  o f  t he  he roes '  n i nds

and  hea r t s  r e su l t i ng ,  a s  shovn  above ,  f r om the  c l a sh  o f  t he

pr:ob1ems of Czech hístor:y wíth the di1emmas of the ronant ic

sel f .  Another examp1e is Mácha's sketch . .The Evening at the

Bezd ' ě z  Cas t ] ' e ' .  r vhe re  t he  spec i f i c  con tex t '  o r  r a the r  con f i -

gu ra t íon ,  o f  t he  t opo i  o f  t he  ca s t l e ,  t he  t onb ,  t he  monas te -

r y ,  t he  hí l l t op  e rnd  the  n i gh t  becomes ,  t oge the r  v i t h  phí Io -

sophícal  ref1ect ion about the ages of human l i fe,  a part  of

t he  r ep re sen ta t íon  o f  . . you th ' '  a s  t he  sub j e c t i ve  ex i s t en t i a . l

e xpe r i ence  o f  " o the rnes s "  and  a s  a  un i ve r sa l  f ea tu re ,  t he
. ' o t t r e rnes s . ,  o f  r oman t í c  imag ina t i on .

It  ís important that the Layered meaning of romant ic

emb lems  does  no t  have  a  d i s t ínc t  h i e r a r ch i c  o rde r  ( a s  e .g .

i n  . . Z áhoŤ ' s  Bed ' '  o r  i n  t he  poem The  An tagon i s t s ,  P ro t í ch r i d -

c i ,  1844 ,  by  Vác1av  Bo1emír  Nebesk j ) .  To  be  more  p recí se '

Mácha ' s  t ex t s  aťe  cha rac t e r i z ed  by  t he  vh i r 1 s  and  ín te rmíc -

tent radiat ion of meaning (both of the high r:omant ic thr:mes

and  o f  t t r e  r ev i va l i s t  v i s íons  o f  t he  na t j - on ' s  p t l s t )  I a the r

than by i ts t l jst inct ly drawn layers.  The ruins ernd the cast-

1es ar:e not mere romant ic topoi  v i t ! . ,  t radjt ional  rneanings

ínto which Mácha's rneditatíons are p 'ťojected ttrenat izíng the

tempora'J- i ty of  the p.r:esent moment '  i ts  tÍaces in the memory

and of the monuments of the past.  They are a lso Czech cast-

les,  the monuments oÍi  g1ory which can be evoked by romantíc

imagínatíon, and the mementos of lnodeÍn decay'  This is  the

framevork of Mácha's patríot ic aPpIoach to the genera1 the.

mes  o f  na t i ona l  h i s t o r y  and  índív i dua l  i den t i t y .  I n  h i s

wo rk ,  t he  pas t  i s  no t  a l t / ay s  g l c r r i f í ed '  f o r  even  l r i s t o r í ca ]

even t s  bea r  d i s t i n c t  t r a ces  o f  vanísh i ng  g}o ry .

Mácha makes the f igures and id ioms of the ' romant ic

" language" penetra-te his references to actual  Czech places

and c i rcumstances without adapt ing them to the local  data-

Thus, h is landscape depict ions contajn both the features of

typica l  of  any romant ic work and standardized soener ies of

the , ,Czeah homeland' .  developed ínto c1ichés by later au*

thors.  The extremes of Mácha's Romant ic ism, i ts  cosmic and

patr i t l tíc dímensions, meet and funct ion together on the com-

mcn  t e r r í t o r y ,  i n  t he  se l f - s ame  f i gu r : e  o f  r oman t i c  ' ' l an .

guage . "  Sepa ra te l y  t hey  ex i s t  on l y  on  t he  l e ve I  o f  p re sen ta -

t i o n ,  i . e . ,  o f  t h e  d e c l a r a t i o n  o f  t h e  p o e t ' s  r e l a t i o n s h i p  t o

the revival  movement or!  on the other hand, to European

Roman tí cí sm.

F rom the  pe r spec t i ve  o f  cu1 tu ra1  semío t i c s ,  Mácha ' s

vork represents the highest stage of the development of the

l i terary Language in the revival  per iod as wel l  as the over-

coming of the contradict ion between nat iona1ism and uníver-

sal ism in the -r:ea1m of the general  romant ic "1anguage. "  Frorn

the  v i ewpo in t  o f  cu l t u ra l  h i s t o r y ,  an  ev i den t  depa r : t u re  f r om

the not ion of the romantíc Pat.r: iot  which vas the ídeal  of

humanity not only for the revival ists,  but a lso for some

ear ly romant ics (1 ike Vi l l iam Vords 'rorth who oame to acknorv-

1edge  . ' t he  yo -Í  popu l i  vh i ch  Deí t y  ínspí re s ' .  a s  t he  c r i t e r i on

o f  s i n ce r i t y ) ,  t o  t he  d i v i ded  se1 f  o f  t he  Czech  ťo 'nan t i c

poe t .  T} i r e  Ze r r í s senhe i t  so  much  c r . i t i c i z ed  by  B i ede rme te r

1 i t e r a t í  and  Hege1 i ans  a s  a  supe r f i c i a }  a t t i t ude  and  de -

struot ive mood may becorne the mark of a radica l  approach tr l

the author i ty of ethnocentr j .c d iscourse, because i t  casts

doub t s  on  t he  i den t i f i oa t j on  o f  t be  i nd i v i dua l  v i t h  a  g roup

vhose ident i ty is  gíven by the feelíng of contmon language,

t r adí t íons ,  body '  b1ood .  I n  h i ' s  Ze r r . i . s senhe i t  Mácha  r : e fu ses

thí s  i ' den t i t y  a s  a  b i nd i ng  and  ín f r i ng i ng  code  o f  t he  r ev i -

va] cul ture.  For h im' natíonal  ident i ty ís the matter oÍ t lb-
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Iigation a7rd comnitmenti the question is how to express ttre

oultural identity of an individua1 ,who fee1s her or hís re-

lationshíp .to 'the suPranatíonal and oosmíc even.t's and vtro

does not want to perceive and evaluate 1.}reú onty ín the na-

tional, -or, vice versa, merely in the supťanational' corr-

texts. This indívídual course of oontinuous dilemnas, con-

tradictíons and oscillatíons indicates the orientation of

Czea}r Romantioísm towards authentícíty. Bveryone vho in ttre

Czearl. 1ands had feJ.t an affiníty to Romantioisrn had to dea1

with it as a pers<rrlal problen.

But the question of the relationslrip of the Czeoh reví-

val. to European Roruanticism caÍrÍro"t be reduced to the searclr

of 'national ídentity in }|áoha's vork. This 1arge complex of

problems has been ostly evaded or bypassed by Czech histo-

ríans of culture vho vanted to'avoíd ídeologica1 and po1iti-

ca1 oontroversies. Thís artiole has not beeÍr in'tended to

give a suÍvey of various soIutions of the question of Czeoh

Ronanrtioism. Bu"t at least one example should be given de-

monstratíng a basíc orientatíon of these approactres: the so-

lut ion of "the Czecn. Quest ion" proposed by.T.G.Masaryk, the

founder of Czechoslovakia and its first president.

llasaryk's approach is fundamental to the tradition of

the synoÍetic interpretatíon of the reviva1 culture. The aim

ís to explaín the national revíval as a generaI (both re1í-

gious and seculat) hunanisÚ movenent faithful to the ethical

tťaditíon of the Moravian Brethern and Herder's ídea of Eu-

manitat. Thj's rnodel sínp1y exoludes ronantic subjectivism.

But it is naín1y directed against the ronan-tic nationalism

of the forged medieval Manuscripts v,rhich are tholght to deny

the chief values of Czech hunanisrr, the patient everyday la-

bour for the future and the respect tor,rards the spiri-tua1

dimension of the here-and-now, because they nythologize the
past aÍrd seek for rrationa1 ídentíty in the ínvented ancient

age. Hovever, ,}íasaryk 's ínterp.etat ion is  a lso oríentated

against the cÍítical'thought of the Enlightenment and íts

manifes.tatíons ín the ear1y revíva1.2o

A synPtomatic feature of Masaryk's evasive apProach ís

hís assessment of }íácha's najor ulcrÍk, tríay. on the one hand,

}íasaryk marginalizes the problen of }íácha's Romantícism sub-

stitutíng for it the question of thc auttrenticity of patťío-

tío feelíng whích should be rooted ín everydayness, in the

Iife of. '..the Czeoh famíly.'. on the other hand' Masaryk rein-

states RomantícísD as the alternative to the '.rattrer

vague.. .enthusíast ic rhetoríc of Panslavísm and patr iot isn ' '

produoed by the earlier revival pťojeots (e.g. ' that of the

Slovak Panslavíst poet and soholar Ján Kollár):

}íáoha is significant because of hís wor1d whioh is

nev ln oomparíson v i th that oreated by Kol lár . . .

In }íay he deals with a nev probIen, being somer{'hat

influenced by Goethe and Byron. He introduoes

B rrnfortunate ttonan, a father who does not know

his son and seduces tris bride and the son despaí-

r ing at eterni ty.  Thís. is  Ronant ic ism' one wou1d

say, but do you think that }íácha díd not feel so?

Thís is  a prob1em of the Czeot.  fami1y.. .21

In Masarykls teleo1ogioal conception, the indívidual idíoms

of Romantícísm must be renamed, as the continuity of Czecn'

ou1ture seems to denand. i t .  But ít  is  not merely beoause of

this oontinuíty: due to its syncretic na.tuŤe and firn 1inks

with the humanisn of }íoravian Brethern, Herder and S1avonic

tradition, ttre prob1em of national ídentíty seems to havg

beoome more uníveJťsal tha.t any trend in the history of ideas

or art. '.The Czech question -ís the problenr of the r.lho1e

world,  not on1y of ourse1ves. . .  Masaryk vÍote in 1905.22 Tc '-

day the guestion is no longer hov to formulate and under-

stand national ídentity as a universal historica1 nission.

Rather' we shou1d a-ttenpt to reflect our identity wíth res-

pect to different forms of European Romantícism and European

culture in general.

Notes

1 English translatíon of Sohlegel's Athendum Fragment

No. 116 quoted froa European Ronantictsn. Setf-Definitíon.

An anthotogy conpiled by Lilian Furst, (London and Ner"' York:

l l e t l r u en  1980 ) ,  P P . 4  -  5 -
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Notes

1 English translatíon of Sohlegel's Athendum Fragment

No. 116 quoted froa European Ronantictsn. Setf-Definitíon.

An anthotogy conpiled by Lilian Furst, (London and Ner"' York:

l l e t l r u en  1980 ) ,  P P . 4  -  5 -
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e inen Band'  (Ber lín uqd Veimar:
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Aufbau Verlag

ia Werke in
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as a Cultural Type)

(Translated by l{.  P .  )

s .  1 9 9

'The conoept of "the oentre" is  an i .mportant e1e-

ment of Herder 's  phílosophy: i t  ís a , .happy cen-

tre," "the decree of the golden mean, " a posi t ive

va1ue exc1uding extremes and uni fyíng in ítse1f

a11 posít ive qual i tíes of the given range of phe.

nomena. It  becomes rnani fest at most d issímílar 1e-

vels of  Herder 's  system. For Herder,  the Earth is

. ,a star ' '  bound to ' .íts centre, . .  the Sun and símu1-

taneously "one of the centra l  p lanets. . ' .  both by

j t s  p o s i t í o n  a n d  b y  i t s  s í z e . . . . . T h i s  c e n t r a l  p o -

s i t i -on of the Earth inf luences i ts  forms of

l i f e . . . p l an t s  and  an ima1s ,  among  whom the  man  í s

" the  cen t r a l  c r ea tu re " .  . . Bu t  even  i n  d i sous s i ng

the humans, Herder uses the category of the centre

ín an evaluat ive way'  to d ist inguish the nat ions

of ' ' fa i r  fígure ' '  inhabit ing . ' the oentra1 zrone of

the Éarth ' '  vhioh 1ies,  as beauty ítse1f ,  between

t\+'o extÍemes. . .  ' '  other Herder 's  uses of . ' tLre cen.

tre. '  rnay seem to contradíct those a lready descr i -

bed. The quest ion "Vhere is  one's homeland? Vhere

is the oentÍe of the wor ld?. '  is  answered: ' 'Vhere

you stand!" The statements "the centre is  every-

where' '  and . 'everything ís ín the oentÍe. '  nay di f-

fer faotual ly and by their  point-of-v iew, but they

always connect the not ion of the centre v i th var i -

e t y ,  t he  un i t y - i n -d i ve r s i t y  and  v í ce  ve r sa .

9 Jacob und Vi]he1m Grímm, i jber das Deutsche, (Le,ípz ig:
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:
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the oenturíes,  and have shaped themselves upon
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1ief and taste of the peop1e, from the remaíns of
the past.  In that vay their  l i terature and langua_
ge have become natíonal ,  the voíce of the people

.  has been used and cher ishecl . . .  Ve poor Germans
have been destíned from the start  never to remain
ou r se l ve s .
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for the Rebirth
].94s), p. 103 ."J:.::; ť""i]l]; ". F. Vodíčka, (Praha:

L2 l ta, i ] lym But ler '  "Romant icísm in England,. .  in Ronan-t i c i s m  i n  N a t i o n a .

ich, (cambridge: ::I::;: ij;,lilr-lorter 
an,r o'u..uu 

""-_  40 .  t y  p r e s s  1 9SS ) ,  p p .  3 8

the sígn, as serrse '  becones doubly arbi trary ín

referenoe: at once a relative segmentation and

á select ive ťepresenta 'ťion. And from the arbi tr:ary

nature of the sígn ít fo11ovs that cul ture ís '  by

i t s  o v n  n a t u f e ,  a  h í s t o r i c a l  o b j e c t . . . I t  i s  h i s t o .

rícal  beoause i t  ís arbítrary: because i t  does not

s imply ref lect the exíst ing vor ld; but,  on the

contraťy, in orderíng existíng objects by

pre-exíst ing ooncepts,  language wou1d ígnore the

f l u x  o f  t h e  m o m e n t . . . C o n v e r s e 1 y . . . t h e  s y s t e m  i s

arbi trary beoause i ' t  is  hístor ica l .  I t  recognízes

the  p re sen t ,  wha teve r  i t  " r ea l l y "  i s ,  a s the  pas t .

( p . 1 a 8 )

It  is  th is doub1e arbítrar iness that may be said to constí-

tute the hístor icíty of a s ign system. The historícíty of
' 'certaín cul tura l  orders cal1ed 'hístory1ess ' ' .  may thus con-

s i s t s  ín  t he i r  r ny th s ,  r í tua1s ,  t r ad i t i ons  and  cus toms .  Bu t ,

on the other hand, any cultural action in such a social

structure invo1ves ' 'a rísk of the oategor ies in reference. ' ,

I t  ' 'ís put in doub1e jeopardy, subject ive ly as we11 as ob-

jeot ive1y: subjectíve1.y,  by the people 's ínterested uses of

s igns ín theír ovn projec.ts;  object ive1y, as the meaning is

rísked in the cosmos fu11y capable of oontradíct ing the sym-

bo1 i c  s y s t en r s  t ha 'ť  a re  p re sumed  to  desc r i be  i - t . . .  ( p .  1a9 )

Thís s i tuat ion ís character ized by constant shi f ts and ín-

cessarrt reva1uatlon of the meaníngs of indivídua1 signs. The

taboos, for instanee, ' .are notor iously polysemio: as vírtual

or in the socíety in general ,  they have many poss ib1e mea-

nings. But !./hen aotua1ízed' when ventured ín a particu1ar

con tex t . . . .  ' t abu '  i s  va l o r í zed  ín  so rne  se l e c t i ve  sense .  one

meaníng ís foregrounded, made sa1ient in re lat ion ' ro a1l

poss ib le meaníngs. ' '  (p.  1a9) The va1ue of a s j .gn in subjec-

t ive use is  a lso given by the speci f ic  interest of  the user,

in whose 1i fe the s ign has a plaoe as a symbolío object.
. ,  ' Interest '  and 'sense'  a ' re tvo síoes of the same thing,

the s ign as re lated respectíve1y to persons and to other

sígns.. '  (p '  ] .50) Thus, , 'symbolíc act ion js a duplex cornpound

rnade up of an ínescapable past and an írreducib le present.

An ínescapab1e past beoause the concepts by vhich experíence
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