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ENGLISH SIJI'íI'ARIES

The Novel and the "Oenius Loci"
A COLLECTION OF CRITICAL BSSAYS

The  e s says  co l l e c t ed  i n  t h i s  vo l ume  exam ine  a  comp lex

relat ionship betveen , . the region' '  and ' ' regiona1ísm' '  in

a number of European and American novels publ ished from the

turn of . the century to the beginning <rf the for. t ies.  Vhí1e

th'e regíonaZ aspects,  namely the ]:epresentat ions of a speci-

f  íc regirrn and i - ts topography, are typicer l  of  a1mcrst every

vc r r k  o f  f í ' c t í c l n ,  r eg i ona . l t sn  i n  twen t i e th . cen tu r y  l i t e r a tu re

can be understood as & manifestat ion of a specíf i t> va1ue

pa t t eÍn  and  an  exp Ies s ! . on  o f  a  d i s t i no . t  c r ea t i ve  a t t i t ude

vhich, instead of being absorbed in the de-raí ls of  provítr-

c j ' a l ,  subu rban  o r :  v i 1 l age  1 i f e ,  . r íms  t o  r e c rea te  t he  r eg i on

in the form of a 'nvt l r .  and as ar) autoÍromous'  aesthet ic

r e a l i t y .

This development a lso changes the meaning of the regio-

nal  features <rf tvent:íeth-century novel .  Regional  begins to

ímp1y  s i ng t r1a r i t y  and  f u ] l nes s ,  and  s i gna l - i z e s  t he  ex . i . s t enoe

of an independent centre whi .ch may become an or ig in of an-

other,  a l ternat ive, univer:sa. l .  perspect: i .ve and value pattern.

Suoh not ions of cul tura l  region and f ict ional-  spaoe di . f fer

from the traditíona1 orres in the absence crf  a s ingIe oen.tre

as a source of o ivj l .ízat ion and culture '  The events laden

v. ' i ' th centra l ,  and unjversa1 meaníng nay occuÍ everyvhere,

even or1 the per iphery.  Ther:efore the vor:ds " inf luenoe" or
' 'ímpact ' '  typíca1 crf  the centraI ist  approach }rave been re-

placed by the concept of event s ign. i fy ing the pe:r:manence of

meaning and íts permeat ing through f iot ional  wor ld,  These

are a fev general  features of the fo l lowíng essays vhose

common purpose ís to study .che l tnks be.tr^'een local  and spi-

18 V ghettu se ul icemi t lnem i  nocí p1íží ' 'nezachyt i te1-

n! stín z ločinu' .  (35) a větŠjna románovlch postav je zkažená

v ražedn  m i  i n s t i nk t y ,  nenáv i s t í ,  k ru t r . r s t í  ,  l a koms tv ' ím

a  n e i e s t í .

19  H .  Oehm,  "De r  Go Iem vc rn  Gus tav  Mey r : i nk " ,  an :

V i n f  r íed  F reund  .  Hans  Schu rnaohe r : '  ed .  ,  Sp i ege l  im  dunk l en

Wnr t  ,  F r ank f  u r : t  a  -  M ,  -  Be rn ,  Ve r l ag  Pe te r  La r rg  1883  ,  s .

l a l l  -

20  Německé vydání  kn i hy  Ma r ca  Po7a  M i l i Ó n ,  j ež  mě1

Kubín  pa t rně  v  r uoe '  s e  ob j eví l o  v  r ooe  t 9o7 .  Zn i něn f  pňíběh

o stvoiení a zánj .ku umě1ého ráje se sta] jedním z pramenú

Kub inova  r ománu .  Da lší  i n spí rac i  p .Ťínes l a  povídka  E .  A .

Poea, Zdnik donu Usl t .er .  {Tt: 'e Fal l  of  the House of Usher),

k t e rou  Kub in  i l u s t r ova l .

27 Tut,  kapi . to1a vyŠla v j iž zniněnénn pŤedt isku v ěaso.

p i s e  De r  Pan  pod '  t i t u l em ' . Ve tešník  Vas se r t r : um. . .

22  s r r .
s .  5 8  -  5 9 .

charakteríst iku s ložení obvvate1stva Per1v na
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r i t ua I  r egíons  ín s e l e c t e d  n o v e l s .

V l a t l imí r  Sva to r i

"THE NOVEL OF THE

TRADITION

A .M .REMIZOV 'S  S /STERS

TI,JRNING POINT IN LIFE"

IN TIIE CROSS

o f  t he  my th i c  vo r l d

Remj zov ' s  gÍo te sque

kn<>vn order of being

unde r1yíng  eve ryday  r ea1 i t y .  A t  t imes ,

becomes transparent and reveals &n un-

behi .nd the events of da. i1y l i fe.

Zdeněk Hrbata

PARTICTJLARITY. PERHANENCE AND POETT,Y

LITEMRY REGIONALISII OF R.AMUZ AND GIONO

Betveen the waÍs'  Char]es-Fer:dinand Ramuz and Jean

Giono publ ished a number of najor regíonal ist  novels in

French l .anguage. T}reír commorr chafacter ist jo is  the e leva-

t i on  o f  a  I o ca l  t a " l e  t o  a  un i ve r sa l  message ,  I n  sp i t e  o f

thei i :  ooTlcentratíon on par:t icu1ar regions (Swj-ss cantons

Vaucl  and Vala is in Ramuz and the Pr:ovene in Gíono),  they

desor ibe general  aspec ' ts of  human nature. Conversely,  the

focus on a partícu]af region protects t tre i r  general izat ions

f r om abs t r a c t i on .

Under . tbese c i roumstances, the regiona1j 'st  nove1 chan.

ges  f r r :m  a  mere  dep i c t i on  o f  t L r e  cou teu r  l o ca l e  t o  a  p ro -

founci  creat. ive v is ion of the nature of th ings and c l f  the

universe. This v i .s ion ttcansmutes the t lme as r . ,e, l l  as the

space. Bcrth of them become elemerrtarízed: narrat ive t ime ís

replaoed by the t i rne of nature and the rhythm of a land-

soape'  and f ictíonal  space is  segmented i 'nto seve.ra1 basj-c

conf igurat i<rns (mcruntains -  low1ands '  ríve:: '  pasture, v i1,-

l 'age -  c i ty) '  The e1ementary sp.rt io-Íempora1 patterns make

up a specí.ťic cont inuum whioh can be ca11ed a patabolícal

c}rronotope because i t  t ransforms every story ínto a parable"

Thus, the general  meaning, namely the universal  rhythm

of nature and human l j . fe,  : is  gr:asped and communioated. Even

t , he  cha rac t e r s ,  s im i1a r  t o  moun taíns '  . t r ee s ,  &o .  ,  a r e  i n t e -
glated into an eternal  tí lne. I f  every ' th ing in the f ict iona]

wor ld is  subject to a universal  rhythm. th. is  r:hythm must be
permanent: natural  pr:ocesses as ve11 as human ac ' t iv j . tíes are
repeated but each tírne they begin arrew.

rn the novels of  Ramuz and Giono, themat ic,  mot ivíc an<t

structural  aspects of the e lementarjzat ion of spaoe and t ime

IN RUSSIAN

In c lass ioal  theor ies of the ncrve1 (B1 anckenburg,

Sohe l 1íng ,  t l ege l )  ,  ba s i c  s . t l uo !u ra1  p r : ínc i p Ie s  c . r í  f  i c t íona l

ťorm vere re lated to p.rt . terns of modern (rn iddle c1ass) sooí-

ety.  Therefore a lso dur ing the seventeenth and eigh-teenth

centurj .es the novel  of  adventure atrd the -Bi  Lt lung'sroman be-

came domínant genres formulat ing the her:o 's círoumstances as

a pr:oblem to be solved by means of h is abíl i t ies and beoause

of h is readiness to act.  Dur ing the nineteen" lh centuÍy the

I i rn i ta-r ions of th is concept became appa.rerrt  in three res-

pec - t s :  f i r s t ,  t o  t he  r a t i ona l l y  uncon t ro l l ab l e  sphe r : e s  o f

l i f e  d i s cove red  a l r eady  i n  t he  c1as sí ca1  nove ]  ;  s eoond ,  t o

the  unexpec ted  ohance  a f f eo t i ng  ahe  ř r e ro ' s  l i f e  and  des t r oy -

i n g  h i s  p l a n s ,  a n d ,  t h i r d ,  t o  t h e  d i s s i p a t i o n  o f  t h e  h e r o ' s

ao t i v j t y  ín  t he  emo . t i ona1  tu . rmo i1  desc r i bed  a1 ready  í ' n  sen -

t imen ta l i s t  f i c ' c i on .

A  dí fÍe ren t  t ype  c r f  r t ove l  e l ne rg i ng  j n  Russ i an  1í t e ra tu -

r e  can  be  named  " ' Ehe  nove l  o f  t he  t u rn i ng  po i n t  i n  1 i f e ,

"  because; of the centra l i ty of  the hero's sudden discovery

tha t  r a t i ona l ,  da i 1y  a c t i v í . L i e s  happen  on  the  su r f a ce  o f  t he
' 'mighty str:eam of l i  fe" whose pul1,  -rbough i - t  can i rnpede tr is

o \ {n  ca ree r ,  may  a l so  o f f e r  h ím rea1 i s t i c  and  va1uab1e  pos s i -

b í1 i t i e s .  I n  t h i s  new  l i ' gh t '  many  o f  t he  s t anda rd  mo t í f s  o f

t he  t r adí t i ona1  ( c l r r s s i c a l )  nove l  a r e  t r ans fo rmed .  Thus ,  t he

constant dr i f t ing of the hero ís replaced by the magic of an

i n t j .ma te  r e1a t i onsh i p  w i t h  a  specí f i ' c  p1ace ;  eve r ydayness

and per iphery become more ímpo::tant than history or cen-cÍes,

and the fa i lure of the hero's des igns opens the way to nev/

and mor:e wo'rthwhíle chances.

These  f ea tu re s  a re  t yp i ca l  o f  A .M .Rem i zov ' s  nove l

S i s t e r s  i . n  t he  C ros s  d i s t i ngu i shed  by  t he  g i -ťo te sque  na tu re
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r i t ua  L  r egíons  ín se l e c t ed  nove l s

V l a d i m í r  s v a t o ú

"THE NOVEL OF TT{E TI,JRNING POINT IN LIFE"

TRADITION

A.M.REMIZOV'S S/STERS IN TIIE CROSS

IN RUSSTAN

In c lass ioal  theor ies of the novel  (B1 anckenburg,

Sche l 1íng ,  t {ege1 ) ,  bas i c  s . t ] : uo tu ra1  p r i n c i p l e s  o f  f i c t íona l

'ťorm were re1'a ' ted to pat. terns of modern (rn iddle o1ass) soc i-

ety.  Therefore a lso dur ing the seventeenth and eigh-teenttr

centur ies t l re novel  of  adventure atrd the 'B i  Lc lungsroman be-

came domínant ger l res formulat ing the her:o 's c i roumstances as

a pr:ob1em to be solved by means of h is abíl i t ies and beoause

of h is readiness to act.  Dur ing the nineteenth centuťy the

I i rn i tat ions of th is conoept became appa.rer l t  in three res-

pec ' t s :  f i r s t ,  t o  t he  r a t i ona l l y  uncon t ro l l ab l e  sphe r : e s  o f

l i f e  d i s cove red  a l r eady  i n  t he  c l a s s i c a l  nove l  ;  s eoond ,  t o

the  unexpec ted  ohance  a f f eo t i ng  ahe  he ro ' s  l i f e  and  des t r oy -

i n g  h i s  p l a n s ,  a n d ,  t h i r d ,  t o  t h e  d i s s i p a t i o n  o f  t h e  h e r o ' s

ao t i v j t y  ín  t he  emo . t i ona1  tu . rmo i l  de s c r i bed  a1 ready  i ' n  sen -

t imen ta l i s t  f  i c ' c i on .

A  dí f f e r en t  t ype  c l f  r t ove1  ene rg i ng  j n  Russ i an  1 i t e r a tu -

r e  can  be  named  " ' Ehe  nove l  o f  t he  t u rn i ng  po i n t  i n  1 i f e ,

"  because of the centra l i ty of  the hero's sudden discovery

that rat ion,a l ,  dai1y act iví.tíes happerr on the surface of the

" rn i gh t y  s t r : eam o f  l i f e "  whose  pu l 1 , - r hough  i ' t  c an  i r npede  h i s

o \ {n  ca ree r ,  may  a l so  o f f e r  h ím rea1 i s t i c  and  va1uab1e  pos s i -

b í1 i t i e s .  I n  t h i s  new  l i ' gh t '  nany  o f  t he  s t anda rd  mo t í f s  o f

t he  t r ad i t i ona l  ( c l a s s i c a l )  nove l  a r e  t r ans fo rmed .  Thus ,  t he

constant dr iťt ing of the hero ís rep1aced by the magio of an

i n t jma te  r e1a t i onsh i p  w i t h  a  specí f i c  p1ace ;  eve r ydayness

and per iphery become more ímpo::tant than history or cen-cÍes,

and the fa i .1ure of the hero's des igns opens the way to ne\ď

and mor:e wo'rthwhíle chances.

These features are typica l  of  A. M. Remizov'  s novel

S i s t e r s  i . n  t he  C ros s  d i s t i ngu i shed  by  t he  E i r o t e sque  na tu re

of the mythic vor: ld

R e m i z o v ' s  g r o t e s q u e

knt lvn crrder of beíno

under ly ing everyday rea1ity.  At t imes,

becomes transpaÍent and reveals an un-

beh i - nd  t he  even t s  o f  da ' i l v  ] í f e .

Zdeněk Hrbata

PARTICIJLAN.ITY, PER,ilANENCE AND POETT,Y

LITEMRY RECIONALISM OF RAMUZ AND GIONO

Between the \rars,  Char les-Ferdinand Ramuz and Jean

Giono publ ished a nurnber of major regíona1íst novels in

Frenoh language. Theír aommon characteríst . j ,o is  the e leva.

t i on  o f  a  l o ca l  t a l e  t o  a  un j . ve r sa l  message .  l n  sp i t e  o f

thei:r  ooncentrat ion OÍI par:t icu lar regions (Swiss ()antons

Vaud and Va1ajs in Ramuz ant l  the Provene in Gíono),  they

desc 'r ibe gener:a l  aspects of human natu.re,  Conversely,  the

focus on a part icu]ar regíon protec.ts t}reír gerrerar l izatíons

f r om abs t r a c t i on .

Unde r these ()íIoumstances , 
'the re'gi oner1 i. st rrovel chan.

ges  f r : om a  mere  dep i c t i on  o f  t l r r e  cou l eu r  Loca l e  t o  a  p ro -

found creat ivÉ vis ion of the nature of th ings and of the

un , i ve r se .  Th i s  v i . s i on  t r ansmutes  t he  t ime  a s  ve l l  a s  t t r e

space .  Bo th  o f  t hem become  e l emen ta r i z ed :  na r : r a t i ve  t i _me  i s

repJaced by the t ime of nature a,nd t l re rhythm of a land-

soape, and f ict ional '  space is  segmented ínto seve:ra1 basi ,c

con f i gu ra t i ons  (moun taíns  .  1ov1ands ,  r í ve : :  -  pas tu ] : e ,  v i l -

Lage  -  c i t y ) .  The  e J , emen ta r y  spa r i o - t enpo ra l  pa t t e r r r s  make

up a speci f ic  cont, inuum whioh can be cal1ed a pa:rabol ica l

chrono-tope because i1 transforms every story intcr a parable.

Thus, the general  meaning, namely the universal  rhythm

of nature and human l j fe,  . is  grasped and comrnunicated. Even

the  cha rac t e r s ,  s im i l a r  t o  moun ta i n s ,  . l r ee s ,  &c . ,  a r e  i n t e -
grated i rr to an eterna1 títne. I f  every-th ing in the f ict iona1

world is  subject -co a universal  rhythm. th is r:hythm must be
pe rmanen t :  na tu ra1  p l o ces ses  a s  we11  a s  human  ac t ív i t íe s  a Ie
repeated but each time they begi.n anew.

In the novels of  Ramuz and Giono, themat ic,  mot iv ic anr l

structural  aspects of the e lementar izat ion of spaoe and t ime
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and of the coťresponding univer:sa1izat ion of meanÍng are

s - rud i ed .  Spec i a l .  a t t en t i on  i s  pa i d  t o  t he  l y r i c a l  r ep re sen -

tatíons of the harmony betv/een Datura1 and hunan vor1d ( in

C i ono ' s  f j c t i on )  and  t o  t he  exp re s s i ons  o f  t he  gene ra l

rhythm crf  t t re universe '  The airn of the e]ementarízat ion of

space and t i rne and of t tre uni-versal ' izat ion of mearr ing ís to

create a ' 'permanent ' .  and ' ' intense' ,  f ict ional  'wclr:1d which ís

integral  as vel l  as anchored- Both these p!:ocesses are a lso

shapjng the main chaŤacters vho ask about the poss ib i l i ty of

pel:Inanent human joy and happiness,  stríve to ove.ťcome barr i -

ers of lonel iness and to create a netvork oť almost mystícal

co l l e c t i v e  r e l a t i onsh i p s  based  on  the  poe t r y  o f  l i f e

(Giono) .

The ohief  featuIe of Ramuz's nove1s is  the emphasís on

es sen t i a l  a spec ' t s  o f  human  r r a tu re  and  1 j , f e .  Th i s  ímpI i e s

that the the j .ndi .v idual  l ras to be s i tué and cannot l ive up-

.oote. j  f rom her pJaoe an'd oommunity '  Rat}rer than ínvcrk ing

a  t r ad i t i ona l  i s t  pe r cep t  o f  t he  ' ' r e tu rn  t í J  t i 1e  ] : oo t s , . '  t h i s

theme marks a rediscovery of the essence of l i fe and

a  p1unge : i r r t o  t he  dep ths  o f  t he  sou1  whíc l r  i n c ]udes  t he  i dea

o f  t he  Abso l u t e .

Anna lktuskovd

IDYLLIC RI]GTON AND TIIE SEARC}I FOR TTIE ROOTS

In  twen t i e th . cen tu . r y  La t i n  Ane r i c an  r r ove1 ,  t he  a t tÍí -

bu te  , . r egíon ,a1  í s t . '  does  no t  i np l y  ma rg i na1 i t y .  The  enví ron -

ment in vhích the sto]:y takes p1ace is  by no means conceíved

as  a  pe r i phe ry  o f  t he  oív i l i z ed  wo r l t l :  t he  pampas ,  f o r e s t s ,

moun ta i n s ,  &a .  ,  have  a  r ep . r e sen ta t i ve ,  Pa r t -Ampr j . c an  mean ing ,

as i f  the region ínc1uc]ed the whole contínent.

The re  a re  a t  ] eas t  two  c t i s t i n c t  t ypes  o f  La t i n  Ameríoan

r e g i o n a l í s t  n o v e l :

The  f í r s t  oan  be  ca ] l ed  t , he  nove l  o f  con t i ' nuť ty .  r t  i s

n ra i n l y  r ep re sen ted  by  i dy l l i c  nove l s  vhose  s t o r i e s  t ake

p l a ce  i n  r emo te ,  i s o1a ted  pa t t s  o f  t he  coun t r y ,  ín  a  f u11y

autonomous wor ld v i th i ts  own stable Crrder.  The idy l líc no-

vel  develerps ín the 1ong sparn of t ime, f . rorn Jorge Tsaaos to

Ga r c ' í a  Má r {uez .  I n  t h i s  deve1c l pnen t ,  f ou r  ídy l l í c  l oo1  a re

i den t í f íed  and  s tudíed  i n  t he  r e l a t i on  t o  t emp .o Ia1 i t y  j n  va -

ríous narIatíves. They inc1u<le the farnr ín.Isaacs 's nove1

María'  the pampas in Don Segundo Sombra by Ricardo

Gu i r a l des ,  t he  v i l l age  Íemote  f r on  t he  vo r l d  i n  Zu r zu l i t a  by

Irlaríano Lator:re and the strburb in La sangre e La esperanza

by Nícomedes Guzmán. The opposi t ions be. lween na-ture and c i .

v i l i zatíon, helme and al  ien vor].d or between epic comrnunity

and p::c lsa ic sooiety ínherent in a l1 these Ioc i  are idy1líc

and hrave an axio l .og: ica1 meanjng: the authent ic wor1d, vhÍch

j 's  happy due to i ts  meanjngfu1 nature an'd b inding va1ues'  ís

contrasted vj . th a realm of emptjness and a1iena- l ion. The

need -to belong ín t l re fcrrrner wor ld and ' to exper ience i ts

vho l enes s  i s  a1so  exp re s sed  i n  t he  t ens i on  be tween  the  pen -

s i ve  nos ta l g i a  o f  t he  na r l a t o r  and  the  naíve  pu r i t y  o f  t he

ťep resen ted  vo r1d .

The second type has been named t-he novel  of  the encoun'

t e r  and  c l a sh  o f  cu l  t u r e ' s  -  I t  í s  cha rac t e r : i z ed  by  t he

he ro ' s  t r : ave1  i n t o  t he  i n t e r i o r  o f  t he  con t i nen t  i n  sea roh

o f  p r ímí t íve  l i f e ,  o f  t he  r o c l - E s .  F r l unda t i ons  t r í ]  t h j  s  t ype  '

an t i c i pa ted  i n  Facundo  by  D .  F .  Sa rm ien to ,  \ {e re  l a i d  by

Rivera 's novel  La vordgine. "Ítr .e characters of the 1atte]:

p1unge into arr  unknovn'  dísharmonious envílonment: s imi1ar

t o  o the r  nove l s  o f  t h j . s  t ype ,  t he  he ro ,  hav i ng  c r : o s sed  the

boundary between di f ferent vor lds cannot belong r 'n nei ther

o f  t hem '  The  f o r : e s t  i n  R i ve ra ' s  book  í s  cha rac t e r í zed  by  t \ ' o

k i nds  o f  " o the rnes s . "  Impene t - r : ab l e  a s  a  vho1e ,  i t  o f f e r s  t he

hero a pc lss ib i l i ty of  penetratíon ínco i ts heart  and under.

standing cos in io order.  Án interest ing va:r iety of thjs ' rype

ís  r ep re sen ted  by  J .M .A rguedas ' s  Los  r t o s  p ro fundos .  Con t r a -

ry to the usual  pattern, the image of the centre does not

appea.r at the end of the sear:ch but ic  is  introduced at the

very beginning of the narrat ive.  The trero ís margina1ized

and remaj 'ns in a dísParate,  heterogeneous wor ld '  Bven at
' th is 1evel ,  the per iphery achieves a centr:a1 meaning, for

the weak, uprooted hero nov stands in the centre of the f io-

t í o n a l  w o r l d  a n d  o f  i t s  v a l u e  s r r u c t u r e .  A n d  t h e  c ] r i e f  v a -

. lues of the her<r 's chpraoter -  h is sensítív i ty and undefs.
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and  o f  t he  coťrespond ing  un i ve r sa1 i za t i c l n  o f  mean ing  a re

s tud i ed .  Spec l a l  a t t en t i on  i s  pa i d  t o  t he  l y r i c a l  r ep r : e sen -

tat i ()ns of the har:mony betveen natural  an<J human vo.r1d ( in

Ci  ono'  s f  íct ion) and . !o the express ions of the general

rhy ' thm of t tre universe '  The airn of the e]ementarízat ion of

space and t ime and of the unj-versal izat ion of meaning is  to

creaÍe a . .permanent. '  and ' . intense' '  f ict ional  vor: ld vhich is

integral  as vel1 as anchored- Both these processes are a lso

s}raping the maín oharacters vho ask about the poss ib i l i ty of

perm.rnent human joy and happiness,  str ive to overcome barr i -

ers of lonel iness and to create a network of a l rnost mystíca1

co l l e c t i v e  r e l a t i onsh i p s  based  on  the  poe t  y  o f  l i f e

( G j . o n o ) .

The  oh i e f  ťea tu re  o f  Ramuz ' s  nove}s  i s  t he  emphas i s  on

es se r r t i a l  a spec . t s  o f  human  r r a tu re  and  l j f e .  Th i s  ímp1 i e s

that the the j 'ndjv idual  has to be s i tué arrd oanntrt  . l ive up-

.oote, j  f rorn her pJ,aoe ancl  oommunity.  Rathei lchan invoking

a  t r ad i t i ona l i s t  pe r cep t  o f  t he  ' ' r e tu rn  t o  t he  r oo t s . . '  t h í s

' thene marks a rediscovery of the essencr: of  l i fe and

a  p1unge  i n to  t he  dep ths  o f  t he  sou1  wh i c l - r  i n c . l udes  t he  ídea

o f  t he  Abso l u t e .

Anna lktuskovd

IDYLLIC RIiGtoN AND THE sEARcH FoR TÍIE RooTs

In  twen t i e th - cen tu r y  La t i n  Ane r i c an  r r ove l ,  t he  a t t r i -

t r u t e  " r eg i ona l i s t "  does  no t  i r np l y  ma rg i na l i t y .  The  env . i r on -

ment in vhich the story takes p1ace is  by no means conceíved

as  a  pe r i phe ry  o f  t he  c i v i l i z ed  wo r l d :  t he  panpas ,  f o r e s t s ,

mountains,  &a. ,  }r 'ave a leprťjsentat ive '  Parr .Amer: jcan meaning,

as íf  the regíon inc luded the whole cont i rrent.

The re  a re  a t  l ea s t  t r { ( )  c t i s t i n c t  t ypes  o f  La t i n  Amer i oan

r e g i o n a l í s . t  n o v e l :

The  f í r s t  oan  t r e  ca ] l ed  t . t l e  nove l  o f  con t i nu i t y .  I t  i s

ma in l y  r ep re sen ted  by  i dy l l i c  nove l s  vhose  s t o r i e s  t ake

p1ace  i n  r eno te ,  í so l a t ed  pa rÍs  r r f  t he  coun t r y ,  ín  a  f u11y

au tononous  wo r l d  v i t h  i t s  own  s t ab l e  o rde r .  The  i dy l l i c  no -

ve1 develops ín the J 'ong span of t ime, fr:om Jorge Isaacs to

ca r c i ' a  Má rquez .  I n  t h i s  deve1< lpmen t  ,  f ou r  i d y11 i c  1 c r c i  a r e

íden t í f íed  and  s tud i ed  i n  t he  r e1a t íon  t o  t emp .oÍ :a l i t y  i n  va -

r íous  na r r a t i ve s .  ' I hey  
i n c1ude  the  f a rm i n . I saac s ' s  nove1

Maria,  the pampas ín Don Segundo Sombra by Ricardo

Gu i r a l des ,  r he  v i l J - age  r emo te  f r o rn  t he  vo r l , d  i n  Zu r zu l i t a  by

l laríano Latorrre and the strburb in La sangre e La esperanza

by Nicomedes Guzmán. The opposi t ions be.cveen nature and c i-

v i l i z a t i on ,  home  and  a l i en  vo r l d  o r  be lween  ep i c  comnun i t y

and  p r : c l s a i c  soc i e t y  i nhe ren t  i n  a I l  t he se  1oc i  a r e  ídy11 i c

and have an axi .o1 ogical  meaning; the authent ic \ ./or ld,  vhich

i . s  happy  d r . r e  t o  i t s  mean jng fu l  na tu re  and  b i nd i ng  va l ues ,  i s

con t r a s t ed  v j t h  a  r ea lm  o f  empt i nes s  and  a l i ena - t i on .  The

need to belong in the former wor ld and to exper ience i ts

wholeness is  a].so exp.ressed in the tensi<)n between the pen-

s i ve  nos ta l g . i a  o f  t he  na r r a to r  and  the  na i ve  pu r i t y  o f  t he

rep re sen ted  vo r1d .

The  second  t ype  has  been  named ' r - he  nove l  o f  t he  encoun -

t e r  and  c l a sh  c l . f  cu l  t u r e s .  I t  i s  cha ] : a c t eť i zed  by  t he

he ro ' s  t r : ave l  i n t ( )  t he  i n t e r i o r  o f  t he  con ' t i nen t  i n  sea r ch

o f  p r i m i t i v e  l " i f e ,  o f  t h e  r o o t s .  F o u n d a t i o n s  o f  t h j s  t y p e .

an t  i  c i pa ted  i n  Facundo  by  D .  F .  Sa rmíen to ,  we re  . ] ' a i d  by

R i ve ra ' s  nove l  l a  vo rdg ine .  T} l e  cha rac t e r s  o f  t he  l a t t e r

plunge into arr  unkn<'rvn, .Jísha.monious environment: s imi1ar

t o  o the r  nove l s  o f  t h i s  t ype ,  t he  he r c l  ,  hav jng  c l : o s sed  the

btrundary bet.Jeen dífferent vor1ds cannot belong j-n neither

o f  t hem.  The  f o r c s t  i n  Ríve ra ' s  book  í , s  cha rac t e r i z ed  by  t vo

k i nds  o f  " o the rnes s . "  Impene t r ab l e  a s  a  who1e ,  i t  o f f e r s  t he

hero a poss ib i l i ty of  penetratíon into i ts  hearrt  and under-

s t and ing  oosmíc  o rde r .  An  i n t e re s ' t i ng  va ' r : i e t y  o f  t h j s  ' r ype

i s  r ep re sen ted  by  J . ř t . A rguedas ' s  l - o s  r t o s  p ro fundos .  Con t r a -

ry to the usual  patEern, the image of the centre does not

appear at the end of the sear:ch but i t  is  introduced at the

very treginning of the narrat ive.  The hero j .s  margínal ized

and remaíns in a dísparate,  hete-r:ogenecrus vor1d'  Even at
-th is 1eve] ' ,  the pe'ríphery achieves a centr:a1 meaning, for

the weak, upÍooted hero now stands in the centre of the f io-

t ional  vor1d and of íts value s.tructure. And the olríef va-

.Lues of the her<r 's charaoter -  h is sensítívíty and unders-
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tandíng tov/ards anotheÍ .  beccrme nanifest due to hís ínter.

mediate ptrs i tíon between díver:se socia1 8roups.

tIart in ProchlÍzka

RBGIoNAI.IST AND }íoDERNIST NovE|-

VALUE PATTERNS AND COUMI.INAL LIFE IN LATE NINETEENTH-CENTUN,Y

scoTTlst{ FICTIoN AND IN JA}íES JoYcE

The spatjo-temporal  and value patterns -typic:r l  of  the

' r eg i ona l í s t  nove l  i n  S co t l and ,  aťe  s tudíed  ín  t he  so - ca l l ed

kaityard novels (Ba::r ie,  Maclaren and others) popular at the

tu rn  o f  t he  cen tu l : y .  The  d i sous s i . on  o f  t he  ka i l y a rd  i s  ex -

t ended  t o  compT i se  t he  r eac t íons  t o  í t s  i d y1 l i sm  and  nos ta l .

g ia ín ttre works of contemptlrary Sco-t ' t ish authors (The House

with the Green Shutter.s by George Douglas Brown and

C i L t e sp te  by  John  MacDouga l l  Hay )  and  - t he  a t t empt  a t  a  s yn -

thes i s  o f  t hese  d i ve rgen t  t endeno i ' e s  i n  Á  Sco t s  Qua i r  by

L .G .C i . bbon -  f r r  sp i t e  o f  some  remarkab l e  d i f  f e r : ences  ( t he  ho -

mo1ogy <rf ohronotopic and value structure ín the cent l :a l .  ern-

blem of ar hc luse, the identíf  icat: ion of the ot}rerness of the

r rnconsc i ous  v i t h  t he  a1íen i r ' t i on  ca ' u sed  by  e conom io  f a c to r s ) ,

t he  l a s r  men t ío r r ed  vo r k s  a re  s t i l l  f ound  t o  have  a  oompa t i -

b l  e f  igur:atíve f  ramevrrrk v l rere th 'e c}raIaote.ťíst ic features

o f  t he  ka i l y a rd ,  nameJy  t he  me tonymjc  íden t i f í ca t . i on  o f

a  un i ve r : sa l 1y  r e l evan t  way  o f  l i f e  ( p re s c r i bed  by  evange l i -

c a l  Ch r i s t i an i t y )  w i t h  t he  1Í fe  c r f  a  pa r . t í cu ]a r  r eg i on  and

community,  are not sub. ject to fundamental  t ransformat ions.

This is  true even i f  the me.tonymíc iden.t i f j .cat ion typícal '  of

tbe kat lyard is  r:ep1aced by i ronícal  d istancing ín the vorks

of Brown and Hay or by an attemp-t ín,4 ,Scots Quair  to me-

diate betveen the universa1ísm of values founded on mvth and

h i  s t o r i c a l  d e t e r m i . n i s m

S im i l a r  Pa t t eÍns  and  t r ans fo rma t i ons  a re  a l so  t r a ced  i n

Dubl iners by Janes Joyce and may even be sai .d to have in-

formed the structure of h is 1ater works,  especíal1y of

Ulysses.  Their:  common r:oot is  seen in the spat io-temporal

and va] 'ue s-Eructure descr ibed by Bakhtín as the idy l l ic

ch rono tope .  Bu t  ín  co l r tÍas t  t o  Bakh t i n ,  t he  i dy11 i c  ch rono -

tope  i n  t he  r eg i ona1ís t  nove1  i s  pe r ce i ved  a s  a  s t r u c tu re

emphas i z íng  -  -  apa r t  Í . r om c r t s t oms  and  t r ad i t í  on  _  -  h i s t o r i .

cŽ t y  a s  t he  ch i e f  va1ue  o f  t he  communa l  l í f e .  Thís  pa radox

can be expla ined as a resu]t of  the resj ,stance of p lovíncia l

communít ies to the pover and cu1ture of the . .cerrtre. ,  and to

t h e  o f f i c i a l  v e r s i o n s  o f  h i s t o r y .

The v io lent assert  i  on of h i .stor io i ty - in pr:ovinc ia l

I i f e ,  vh i ch  i n  t he  Sco t - r . j sh  cu l t u re  cu lm ina te s  by  t he  g r im

de te rm i l r í s rn  o f  , 4  S c< l t s  Qu t t i r ,  i s  e vaded  i n  Joyce ' ' s  vo r k  -  To

exp1a in  t he  cond t t i ons  and  ou t coÍnes  o f  t h i s  evas i on '  t he

p t r enome lno l og i oa ]  no t i on  r : f  h i s t o r i c i t y  has  t o  be  r ev r í t t en

i n  a  d i f f e r en t  key  u s i ng  t he  conc l u s i ons  o f  Hayden  Vh i t e  ( i n

I , I e t ah t s t o r y  anc7  T rop i c s  o f  D t s cou r se )  a ' nd  de f i n i ng  hí s to r i  -

c i t y  a s  a  qua1 i t y  o f  d i s cou r se  p tod r . r cec |  by  rhe to r i c a1  f í .

g u r e s .

In  t he  nev  pe r sPeo t i ve '  t he  r e l a t i onsh i p  be t rťeen  the

t r ad i t  i c r na1  r eg i ona l . i s - t  nove l  and  the  f  ound ing  wo rk s  o f  mo-

de rn i sm p ro t l u ced  by  Joyce  appea r s  a s  t he  supe r ses s i on  o f  t he

me1 ' aphc r r i c a ] .  and  me tonym i ca l  f i gu re s  t ypíca1  o f  t he  Sco t t i sh

regíorra l ism by the tIopes of i  rony an<l syrrecdoche in

Joyoe ' s  v r i t i ng ,  whe re  ep : ' phany  can  be  i n t e rp re ted  a s  a  s y -

necdoch i c  s tÍuc tuÍe .  Th i s  shí f t  í s  pa ra11e1ed  by  t he  ' t r ans -

f o rma t i on  o f  t he  f i gu re s  o f  t he  o the r  ( ín  cha rac t e r s  i r nd

space )  i n t o  t he  o the rnes s  o f  t he  l anguage .

Consequen t l y ,  t be  my th i ca l  mode  (o r  " coun te r -h j s t o r y " )

i n  U l y s ses  may  bc  v i ewed  i n  t he  pos t - s ' t r : uo tu ra l j s t  and

pos t -mode rnís t  con tex t  ] : a the r .  t han  a s  a  r e su1 t  o f  a  mode r -

n i s t  s yn thes i s .  The  conc re t j z a t íon  o f  t he  spa t i o . t empo ra1

and val .ue pz l t ter:ns typica l .  of  a narrow and subdued paroohia l

cu l t u re  1eads  t o  t he  d i s i n t eg ra t j on  o f  a  t o t a ] . í z i ng  mode r .

n i s t  v í s i on  ín  Joyce ' s  J anguage ,  and  an t i c : i pa te s  ' t he  decon -

struct ionist  not ions of s ' r ructu]:e ancl  meanj-ng imp1íed in the

concepts of br ico la5'e and dífJ 'érance,
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tandíng towards another .  becc ' lme nanífest due to his inter.

mediate pcrs i t ion tretveen díver:se sooia l  grouPs.

tIart in ProchtÍzka

REGIoNAI,IST ÁND }toDEnNIsT NovB|-

VALUE PATTERNS AND COMHUNAL LIFE IN LATE NINETEENTH-CENTUN.Y

scoTTlst{ FICTIoN AND IN JA|.íES JoYcE

The spatjo-temporal  and value patter:ns typiczr l  of  t t re

r : eg i ona l í s t  nove l  i n  S co t l and '  a r e  s tud i ed  ín  t he  so - ca l l ed

kai lyard novels (Barr ie,  Maclaren and others) popular at the

tu rn  o f  t he  oen tu l r y .  The  d i sous s i ' on  o f  t he  ka i l y a rd  í s  ex -

t ended  t o  compr ' i s e  t he  r eac t íons  t o  i t s  i d y l l i sm  and  nos ta I -

gia ín ttre works of contemporary Scott ish authors (The House

with the Green Shut ter.s by George Douglas Brown and

C i l t e sp te  by  John  MacDouga l l  Hay )  and  - t he  a t t empt  a t  a  s yn*

thesis of  these d ' ivergent tendenoies in Á Scoťs Quair  by

L .G .G ib t r on .  I r r  spí t e  o f  some  - r : emarkab l e  d i f  f e r : ences  ( t he  ho .

mo1ogy t l f  ohrorro.topíc and value structure ín the centra1 em-

blem of er house, the ident i fícat ion of the ottrerness of the

unconsc i ous  wí th  t he  a1 i ena t i on  caused  by  e conom io  f a c to r s ) ,

t he  l a s t  men t i oned  vo r : k s  a re  s t i l l  f ound  t o  have  a  oompa t i -

b l  e f  igur:atíve f  ramevrrrk v l rere th 'e chaÍaoteťíst ic features

o f  t he  ka i l y a rd ,  name l y  t he  me tonymjc  i den t i f í ca t i on  o f

a  un i ve r sa l l y  r e1evan t  way  o f  1 i f e  ( p re s c r íbed  by  evange l i .

c a l  Ch r i s t ían i t y )  w i t h  t he  l i f e  o f  a  pa r t í cu ]a r  r eg i on  and

community,  ar:e not sub. iect to fundamental  t ransformat ions.

Th i s  i s  t r ue  even  i f  t he  me tonym i c  i den . t i f j . oa t i on  t yp i ca l .  o f

tbe katTyard is  r:eplaced by i ronícal  d istancing ín the vorks

of Br:o\ 'n and Hay or by an attempt in,4 ScoÚs Quair  to me-

diate be' lveen the universal ism of values founded on mvth and

h  i  s  co r : . i c a l  de te rm i . n i sm

SimiJ.ar patteÍns and rransformat ions are a lso traced in

Dubt iners by James Joyce and may even be sai .d to have in-

formed the st ' ructure of h is 1ateÍ works,  especía11y of

Ulysses.  Theír: common r:oot is  seen in the spat ic ' - temporal

and va] 'ue s.EructuŤe descr ibed by Bakht in as the idy l l ic

ch rono tope .  Bu t  ín  con t r a s t  t o  Bakh t i n ,  t he  ídy l l i c  ch rono -

tope in the regional ist  novel  i .s  perceived as a structure

emphas i z i ng  - -  apa r t  Í . r om cus toms  and  t r adí t i o r '  - .  h i s t o r i .

c i t y  a s  t he  chíe f  va1ue  t r f  t he  communa l  l í f e .  Th i s  pa radox

can be expla ined as a resu]t of  the res i 's tance of província l

cornmunít ies to the pover and cu1ture of the . 'cer l t re ' '  and to

t h e  o f f i c i a l  v e r s i o n s  o f  h i s t o r y .

The v io lent asser:t ion of h i .stor:íoi ty in provinc ia l

l i f e ,  vhích  i n  t he  Sco t t i sh  cu1 tu re  cu1m ina te s  by  t he  g r im

de te rm i r r i sm  o f  , , |  S co t s  Qua i r ,  i s  e vadec l  i n  Joyce ' s  vo r k .  To

exp l a i n  t he  cond t t i ons  and  ou t comes  o f  t h i s  evas i on .  t he

phenome .no l ogíoa ]  no t i on  c l f  h i s t o r í c i t y  has  t o  be  r ev r í t t en

in a d i f ferent key us ing the conclus ions <rf Hayden Vhíte ( in

Me tah t s t o r y  anc7  T re sp i c s  o f  D i s cou r se )  and  de f i n íng  h i s t o r i -

c í t y  a s  a  qua l i t y  o f  d í s cou r se  p roducec l  by  rhe to r i c a1  f i -

g u r e s .

In  t he  new pe r sPeo t i ve ,  t he  r e l a t íonsh i p  be t } . r een  the

tradit  j .croa1 regional . ist  novel  and the f  ounding works of mo-

de rn i sm p roduced  by  Joyce  appea r s  a s  t he  supe r ses s i on  o f  t he

me taphc r r i c a1  and  me tonymíca l  f i gu re s  t yp i ca1  o f  t he  Sco t t i sh

regíorra l ism by the tToPes of i  rony and syrrecdoche in

Joyoe ' s  v r i t i ng ,  vhe re  ep i phany  can  be  i n t e rp re t ed  a s  a  s y -

necdoch i c  s t 'ťuc tu re .  Th i s  shíÍ t  í s  pa ra1 Ie l ed  by  t he  t r ans -

f o rma t i on  o f  t he  f i gu re s  o f  t he  o the r  ( ín  cha rac t e r s  i r nd

space )  i n t o  t he  o the rnes s  o f  t he  l anguage .

Consequen t l y ,  t he  my th i ca l  mode  (o r  " coun te r -h j s t o r y " )

i r r  U l y s ses  may  be  v i ewed  i n  t he  pos t - s t r : u c tu ra l j s t  and

post-modernís.t  context ra '[her than as a resu1t of a moder.

n ist  syn.Ehesís.  The oonc'ret izatíon of the spa.t io*temporal

and val .ue pz l t ter:ns typica l  of  a narrow and subdued paroohia l

c . u l t u re  l eads  t o  t he  d i s i n t eg ra t j on  o f  a  t o t a ] ' i z íng  mode r -

n i s t  v i s i on  i n  Joyce ' s  l anguage ,  and  an t i c : i pa te s  t he  decon -

struc.t ioníst not ions of structure and meanj.ng imp1íed ín the

concepts af  br ico lage and dífJ.érance.
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Eva Věštnová

THE sot]TlIERN }íYTH oF Tl{E FALL

VÍLLIAM FAULKNER: ABsoLoM' ABsoLo]ÝI!

Tbere is  a ťemarkable d i .sorepancy between the

vor1d-soa1e modeÍnist  achievement and the exclus ive

Sou th . cen t r e t l ne s s  oť  V i l l i e lm  Fau l kne r ' s , ' Yoknapa tavpha  se -

r i e s . "  ' I h i s  d i ve rgence  can  be  a t  l ea s t  pa r : t i a11y  exp l a i ned

by the connect ion of the author 's l i terary beginnings with

the Southern Renaissanrce in the niÍreteen.tventjes.  r t  was

th i s  s e l f - cen t r ed  and  se l f - consc i oL r . s  a r t i s t i c  emanc i pa t i on
.t 'hat gave loca1 l i teÍatuJťe an impetus to ove s.tep regi .onal

bounda r i e s .

In th is genera1 framevork, the sPatío.tempora1 dirnen-

s ion of the Yoknapa-ta lvpha novels is  studied. At one 1.evel ,

a complex Patte ' rn r ' r f  neanjngs ís oonsidered, vhj .ch is  common

to a l l  novels i r respec.t ive of their  chronology. This patte ln

- is  generated by the repet i t ion of h is"cor i .ca l  events and re-

c ;u r r en t  ex  j s t en t i a l  s i t ua t j - ons .  Ano - th . e r  v íew  i s  f ooused  on

i r r d i v i dua l  s t oÍ i e s  nou r j ' s hed  by  even t s  v i t h i n  e r  Jong  span  o f

Sou the rn  h i s t o r y .  A t  bo th  1eve l s ,  t he  same  t empora l  e f f e c t

i s  obsc r ved :  r a the r  t han  by  t he  l apse  o f  t ime ,  t he  Sou th  i s

charaoter ized by the per:s istence of i ts  own past laden wit l -

ev i l  and gui l t  and jrnposed on the ordinary,  eve,ry<lary l i fe of

a oountry to\./n.

The  po l a r i t y  be tween  the  r ea l i s t i c  r eg i ona l  s e t t i ng  and

the  bu r t J en  o f  t h i s  my th i ca1  pas t "  gene ra - t c i s  a  t ens i on  i n  t he

storíes th.rt  of  ten bur:sts i r r to v io] ence a symbol i r :

Southe:rn J.egacy --  and ís a1vays PeÍcep'tíb1e as peÍvadj.ng

the L ives of the characters and theír rc la. t ionships th ' rough

t } re i r  consc i ousnešs  a s  we ] . l  a s  t he  subconsc i ous .  I n  Abso l on ,

Abso l om!  t he  oomp lex  aím r r f  Fau l kne r : ' s  i n va rd  o r i en ta t ed

narrat ive techniques penetrat ing the. n inds of several  gene-

rat i .ons ín sucoessíon is found in a specíf i<-: r lar: . rat ive ' 'hy.

per:tr:ophy" whj-ch causes the tr:ansformat, ion of the story into

er l i 'v ing myth. Due tc l  the un: iver:sal  ímpact of i ts  message'

t h i s  l , i v i ng  my th  i s  á I so  a  my th - . t í . } -1 i ve .

Len,ka  Vacha lovská

HALFVAY BETVEEN THE LEGEND AND TÍIE ANEcDoTts
EHRENBURG's sToRl,ÍY LIFE oF LATIK R?IT\CHWENZ

The Stormy L i fe of Laz ik Roitschvuenz is  an a lmost un_
knrrwn novel  by I lya Ehrenburg'  Vr i t ten in the twent ies,  Ít
rernained unpubl ished unt i . r  the end of the e ight ies when r, !
appea red  i n  a  Sov i e . t  l i t e r a r y  j ou rna l . .

T}re essay opens with a questíon about the rneaníng of
Jev i shness  f o r  t he  au tho r  and  abou t  i t s  r ep re senaa t i ons  i n
the stoťy. Eh'r:enburg's ref lect ions about Jevís}rness have a l  .

ways  a  soc i a1 l y  c r  i t i r : a l  unde r tone :  ťo r  h  j 'm  '  J ew i s fu re s s  i  s
synonymous wíth . 'being }rouncled' '  i r r  soc ia l  te]ťms' both on the
gJoba1 '  sup ] r a -na t íona l  s ca ' i e  and  i n  a  spec i f i c  p1ace  and
commun j t y  ( a s  a  me rnbe r  o f  a  J ev i sh  m ino r i t y  i n  a  p rovínc i a1

Ru.ss ian town) .

Jevishness is  a]-so implíed írr  ' t}re trer:o.s 1one1iness anr l
d . r i Í t íng .  I n  t h i s  c c rn tex t ,  t he  r : e l a r t i onsh i p  c r f  Eh renbu rg ' s

book  t o  t he  p i ca re sque  nove l  becomcs  ev i  den t .  Bu t
E.renburg's hero, apart  f rorn bt:  ing only a p irras i tíc p icaro

vbo  can  make  the  mos t  o f  any  s j . t ua t i on ,  i s  a1so  a  phí l t r s t r -

pher voícing the au' thor 's  crp i .níon.

Tir is  du.r} natule of t l re pr i .noípal  character is  ref . l ,ec-

t ed  on  two  bas i c  l e ve l s  o f  Eh renbu rg ' s  na r r a t i ve .  Apa r t  f r om
Roí t s chuvenz ' s  adven tu re s '  a  r r umbe r  o f  pa rab l e s  r : a l ' 1ed  . ' ho l y

anecdotes" are to l . t l  by the hero. ' Ihese anecdotes are Hasi .djc

and repťese])t  a p lebeian fa i th funot ioning as a correo.t ive
to  r e l i g i ous  o r thodoxy  and  t r ad j . t i ona ]  1egends .  A  s ímí1a r
approactr  cha-rac ' ter jzes the comparíson of E lre herc l  with the
Vande r i ng  Jew .

Another: major -chene of Ehrenburg's novel i s  t he  r e l a -
t j<,rnship of the . indivídual  and the sooia l  who1e. The prota-
gon i s t  i s  an  un impo r t anť .  . .  1 : i . t - t l e  man ' ' ,  bu t  h i s  ao t i on ,  a t -
t i tudes and mere existerrce cast r loubt on contemporary s im_
p l i s t i c  no t i ons  o f  co l l e c t i v i sm .  The  r e l a t i onsh i p  o f  t t r e  i n_
djvídual  to the absu'rd i ty of the . .great vor ld ' ,  is  projec-tec i
into the themat io st .ťuctufe,  rrarra-! ive strategies and over-
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Eva Věštnová

THE SoUTIIERN }íYTH oF Tl{E F^LL

VILLIAM FAULKNER: ABsoLoM' ABsoLo]Ýt!

There is  a remarkable d isorepancy betveen the

vor ld-soatre moder:nist  achievement ant l  the exclus ive

South-centret lness of V, i l l ierm Faulkner 's  "Yoknapatavpha se-

r i e s . "  ' I h i s  d i ve rgence  can  be  a t  l ea s t  pa r : t i a11y  exp l a i ned

by the c<rnnect ion of the author 's l i terary beginnings víth

the Souther:n Renaissance in the nineteen-tvent ies.  I t  was

th i s  s e1 f  - cen t r ed  and  se l f  . consc i o l l . s  a r t í s t i c  emanc i pa t i on
'rhat gave 1oca1 l i te ature an impetus to overstep regi .onal

be runda r i e s .

I n  t h i s  gene ra1  f r a rnevo rk ,  t he  sPa t í ( ] . t empo ra1  dímen-

sj .on of the Yoknapa-tavpha nove-Ls is  studied .  At one 1.evel  ,

a  comp lex  Pa t t e rn  r ' r f  nean jngs  í s  oons i de red ,  wh j ch  í s  common

to a l l  novt; ls  i r respec.r ive of their  chronology. This pattern

. is  generated by the repet i t ic}n crf  h istor i 'ca l  events and re-

()urre l] t  ex j  stent ia1 s i tuat j -c jns.  Ano-th.er:  víew is f  ooused on

i r r d i v i i : l ua l  s t o r : i e s  nou r j . shed  by  even t s  v i t h i n  e r  Jong  span  o f

Sou the rn  h i s t o r y .  A t  bo th  1eve1s ,  t he  same  t empora l  e f f e c t

i s  obsc r ved :  r a the r  t han  by  t he  l apse  o f  t ime ,  t he  Sou th  i s

a|taraoter ized by the pers istence crf  i ts  o\ťn past laden wit}r

r:v i l  and gui l t  and jrnposed on the ordinary,  e,tr:ryd'ay l i fe of

a country tov/n.
' l ' h e  po l a r i t y  be tween  the  r ea l i s t i c  r eg i ona l  s e t t i ng  nnd

the burtJen crf  th is Ínythj .ca1 pas.|" generatcjs a tension in the

Stor ies th.rt  of  ten bu::sts ] iÍrto v io] ence - a symbol i<:

Southern J.egacy .-  and ís a1vays PeÍcep'tíb1e as peÍvad. i .ng

the L ives of the characters and their  rc lat ionships th.r:ough

the i r  consc i ousnešs  a s  we ] . 1  a s  t he  subconsc i ous .  I n  Ab ' so l on ,

Abso l om!  t he  oomp lex  a lm  r r f  Fau l kne r : ' s  i n va rd  o r i en ta t e r l

narrat ive techniques penetrat ing the. n inds of several  gene-

rat i .ons ín sucoess ion is  found in a specíf- i<-: rrar: .rat ive ' 'hy.

per:t tophy" which causes the tr:ansformat, ion of the story into

e r  l i v i ng  my th .  Due  t o  t he  un i ve r : sa l  ínpac t  o f  i t s  message '

t h i s  l i v i ng  my th  i s  á1 so  a  my th - . t í J -1 i ve .

Len,ka VachaIr>v.sktÍ

HALFI'AY BETVEEN TIIE LEGEND AND TTIE ANECDOTE
EHRENBURC'S STORMY LIFE OF LAZ,IK ROITSCHWENZ

|I|} l r . l  Stormy L i fe of Laz ik Roitschvuenz ís an a lmcrst un-
known novel  by I lya Ehrenburg. Vr i t ten in the rve.nt ies,  i t
rernained unpubl ished untj .I  the end of the eíghtíes wben i ' t
appea red  i n  a  Sov i e . t  l i t e r a r y  j ou rna l . -

Ttre essay opens wjth a questíon abour the meaníng of
Jev i shness  f o r  t he  au tho r  and  abou t  i t s  r ep r : e sen ta t i ons  i n
the  s t oŤy .  Eh ' r enbu rg ' s  r e f l e c c i ons  abou t  J ewíshness  have  a1 -
ways  a  soc i a11y  c r i t i r : a l  unde r tone :  f o r  h im '  J eví shness  i s
s ynonymo ' s  w i t h  "be i ng  hounc l ed "  i n  soc i a l  t e rms ,  bo th  on  the
gJoba1 '  sup ] r a -na t íona l  s ca ' ] e  and  i n  a  spec i f í c  p1ace  and
commun j t y  ( a s  a  me rnbe r  o f  a  J ew i sh  m ino r i t y  i n  a  p rovínc i a1

Ru.ss ian town) .

J ev i shness  i s  a ] - so  imp l i ed  í r l  ' t ' he  t r e r : o ' s  1one1 ines s  an r l
d . r i Í t íng .  I n  t h i s  con tex t  ,  t he  r : e l e r t i onsh i p  o f  Eh renbu rg ' s

book  t o  t he  p i ca r : e sque  nove l  becomcs  ev i  den t .  Bu t
E.renburg's hero, a 'part  f rorn bt:  ing on1y a pirras i t ic  pícaro

vho  can  make  the  mc r s t  o f  any  s j . t ua t i on ,  i s  a l so  a  ph i l o so

phe r  voíc i ng  t he  au ' t ho r ' s  op i ' n íon .

Tir is  du.r} naLure of t i re pr i .noipal  characl-er is  ref lec-

t ed  on  two  bas i c  l e ve ] s  o f  Eh renbu rg ' s  na l r a t í ve .  Apa r t  f r om
Roí t s chuvenz ' s  adven tu re s '  i r  r r umbe r  o f  pa rab1es  ca I ' 1ed  . ' ho l y

anecdotes" are to l . t l  by the hero. ' Ihese anecclotes are Hasidjc

and represer)t  a p lebeian fa i th funot io.n ing as a correo.t ive
to  r e1 jg i ous  o ] : t hodÓxy  and  t r a< i j . t i ona ]  1egends .  A  s ímí1a r
approaoh character izes the comparíson of 'L l . re hero with the
Vande r íng  Jew .

Another major -cheme of Ehrenburg's novel i s  t he  r e l a -
t íonsh i p  o f  t he  - i nd i v ídua l  and  the  soo i a l  who1e .  The  p ro ta -
gon i s t  i s  an  un impo r t anť .  . ' 1 : i ' t . t  l e  man ' ' ,  bu t  h i s  ao t r . on ,  a t -
t i tudes and mere exj ,sterrce oast doubt on contemporary s im_
p l : i s t i c  no t i ons  t l f  c o1 l e c t j v í sm.  The  r e l a t i onsh i p  o f  t t r e  i n -
divídual  to the absu'rd i ty of the . .great vor ld ' ,  is  projec-tec l
into -the ttremat io st .ťucture, narra-t ive strategies and over-
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a11 forrn of the novel

vorks  o f  Ehrenburg ' s

t i o n  o f  t h e  s e v en t i e s

vhich has many paral le l .s  both in the

contempolar ies and in the Sovíet f ic-

and  e i gh t i e s .

Gabrže.La  Vese lá

THE OTIIER SIDE

IJANTAS'I'IC NOVELS OF ALFRED KUBIN AND GUSTAV MEYRINK

In  t he  f j . o t i on  v r i t t en  i n  Ge rman ,  De r  Go l em (1915 )  by

Gus ' t av  Mey r i nk  and  D i e  ande re  Se i t e  ( 1909 )  by  A l f r ed  Kub in

represent the genre of fantast ic novel  popular ín the tíme

o f  t he  F i r s t  Vo r l . d  Va r -  Bo th  wo rk s  a r : e  s im i l a r  i n  many  r e s -

pec t s .  A  spec i f i o  f r am i ' ng  o f  f i Í s t . pe r son  na r r a t i ve s  con t r i .

butes to the vagueness of the dist i .nct ion between the real

and the imaginary.  Apart f rom the themes of a dream, v is ion

or hal]ucínat ion'  both novels are characterízed by the no-

t i f s  o f  eyes ,  s i gh - t ,  hypno t i sm  and  b l i ndness  w  ro se  mean ings

a re  a1so  s ymbo1 i c .  The  impene t r ab l e ,  en i g rna t í c  vo r1d  i s  a1so

evoked by the mot i fs of  fear and anxie 'cy.  The anbiguity in

the depictíon of the environment corresponds to the anbiva-

1ence <rf t l re r . lho1e structure. ln both nove1s, the sí ' te of

the story j 's  eventua11y t lestroyed. Thougtr the decípheríng of

myster ious symbo1ic references runs para11e1 wíth gradua1

unrave1líng of the st:ructure of fantast jc wor1ds accom-

pl ished by the l reroes, the ambi 'va lent nature of the storíes

taking pJ,ace bet i{een the real  an<l the supernatural  rema. ins

unohanged.
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