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Sešity Josefíny Rykrové: The Poet as Reader

Maria Nčncova Baneriec

ln l98l, Milada SouČková released thc first two notebooks of poems

asscmbled undcr the tit|e of Sešl Josefiny Rykrové|. The extant cycle of six

notcbooks augmented by nineteen poems dated from 1982, with an autobio-
graphical appendix in prose, was published in Prague, ten years after the

author's dcath.2 The emerging design and the cumulative effect of the individ-

ual entries confirm rny reading of the incornplete edition, of a poet pausing

near the summit of her artistic quest, looking back at the long ascent and
patiently revising her l itcrary legacy.

To encompass this panoramic vision of lrer past, Součková has crafted

a ncw, hybrid form that mixes poetry and prose in a rnutual exchange of

attributes. The autobiographical fragrnents of fact and fiction, l ike crystals

flowing between twin comlnulticating vesse ls, dissolve into each other in that

frec passage. The speakcr, tnoving in and out of her chosen pcrsona, gazes at

the patina ofthings and places she has l ived in, searching for the irnpenetrable

present in the labyrinth of rnonory.
Thc question of lnernory is addrcssed in the essay, Vlastní životopis Jose,fi-

ny Rykrové, that tbrnrs the prose pendant to the poerns. It begins ',>První
vzpornínka<, tak se vŽdy začíná.,,3 - evoking t|re irrit ial scntence of Součková's
first published text, in an echo whercby the speaker repossesscs her l iterary
past irr the rrame oťher prcscnt persona. No less sigrrif icantly, the irnplied l in-

kage of ,,vzponlírrka.. with ,.písrncna.., identifies the act of remelnbering with
the written word.

Tlre speaker proceeds: ,.Dívárn se rra plynovou punčošku. Vidírn jeji

strukturu, moŽná Žejc to, asi, snad, obraz pozdějŠí doby, protoŽc ta pŤedstava
souvisí s obrazem punčoŠky, která se rozsypává, a ten vjeln je moŽny pouze
jindy' později, protoŽe v ten okarnžik, na ktery >vzpomínárn<<' svítí, netlí roz-
sypána v kŤídlovÓ běli v dennínr světle... Tlre journey into the labyrinth of
memory hinges on the repcated asscrtion of the power of sight, uttered with

Milada Součková' SeŠity .loscphiny Rykrové. (Sixty-Eight l,ub|ishers). Toronto, Canada.
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the authority of thc Írrst person sirrgular. But, dcspitc the intensifl l ing progres-

sion from ,,dívám.. to ,,vidím.., t|re act of secing is irlstarrtly ovcrtaken by

doubt. Thc moment of memory rcccdcs, as thc spcaker begins an analytical

search for tlre |ost mome|lt of immcdiacy. rnoving ín from the outsidc to thc

multiple visual takes stored in hcr rnind. Gradually, with painstaking slownc-

ss, an enlarged, lnore detailed picturc c|nerges to view: ,,Nevidím nic ncŽ
punčošku a postavu (dvě?) u rnych nohou. osvětlení jako byvá v irnpre-

sionistick ch interiéreclr, žlutavě hnědé..'
In her notes on Inemory, which also servo as a guide to the pocms, thc

speaker l inks her l itcrary quest and her l ife-long cngagctnent with thc Prousti-
an theme. While shc acknowledgcs Proust in nulnerous referettces and quota-

tions througoLrt this volume, shc suggests that her obssession with the
recovery of lost tirne prcdates hcr rcading of his work.a And, in truth, hcr rnc-
mory, anchored in the cognitive function of sight, works differently from his.
Rarely does it recall the past in a instant of rcve lation, on the wing of a scnsa-
tion' a taste in thc mouth, whosc cvocative power matches t|re intensity oť its
emotional aura. In Rykrová's memory' tlrc monretrt past or present (docs it
really mattcr?), can only be accesscd, nevcr fully discloscd, by an inquisitivc
mind dctecting the hidden associatiotis betwecn things and people, in thc
quick of the random íntcrsections of time and spacc. As she puts it: ,.Vzpo-
mínka zakotvcné paměti není nikdy.icdnoznačná, jc vytvoŤena z mnolra vybě-
ravych ZáŽitk .' '.

The rnulti layered irnagc of thc vanishing rnornent gains in coherencc what
it lacks in irnmcdiacy. Likc any systcm of signs, a tcxt or a painting, it can be
read rcpcatedly. And with each act of rcading, ncw associations gravitate
towards thc image's aura, drawn by ,,thc cornbinational force of rnenrory"b.
Thus thc chalky wlritencss oť a gas .ict, sccrl Íiorn thc horizorrta| position of
a baby being swaddled on a table, can be rctouchcd in ycllowish brown to
i l luminate the room in thc manner of  an i rnprcss ionist ic  pa int ing.
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In thc l lcc i tat ivo passsage of t l re poenl  ' . . I .uc ly proŠel ' . ' . ' .  in:  ScŠit 2.  she wr i tcs: . .A lrna's
bacho|or unc|c l ivcd in ong ofthc $ ' ings o l ' t l1c courtvard in|o lvhich opcned the apart lnent oÍ
thejanitor S i tar:  later,  in retrospect,  . loscphirrc associated i ts locat ion rv i th that of . lupien. Was
that because it was c|osest to thc sitL|š as it rvas describcd by l)roust? lt rvas among lhc books
ol .  Anna's n lothcr that . losephino saw the vol t tn lcs o l .A | 'onlbro des. jeunes f i l Ies cn Íleurs Íbr
the Íjrst tinre. After Wor|d War I shc rcctignizcd thent in the rvindorv of a bookshop in Monte
Car lo." (p.  55)
lror qucltatitlns fionr Proust. sec (J Íblogral.a. (]onlnlcnts. p' l3 and [Jrga kai lremerai. Com-
ments.  p.  49.
Otr2ka panrčti .  in:  Vlastni  Ž ivotopis. losc l iny Rykrové (op. Ci t ' )p '  203'
lb id. '  the sect ion Konrbinační sí|a pamčti .  pp 20 .20{t
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Sešity Josefíny Rykrové: The Poet as Reader

Maria Něnrctrya Buneriea

ln l98 l, Mi|ada Součková released the first two notebooks of poems
assernbled under the titlc of Se,šity JoseJíny Rykrové|. The extant cycle of six
notebooks augmented by nineteen poems dated from 1982. with an autobio-
graphical appendix in prose, was published in Prague, ten years after the
author's death.2 The ernerging design and the cumulative effect of the individ-
ual entries confirm rny reading of the incomplete edition, of a poet pausing
near the surnmit of her artistic quest, looking back at the long ascent and
patiently revising her l iterary lcgacy.

To etrcompass this panoranric vision of lrer past, Součková has crafted
a new, hybrid forrrr that mixes poetry and prose in a rnutual exchange of
attributes. Thc autobiographical fragments of fact and fiction, l ike crystals
Í.lowing bctwcen twin cotntnutricating vessels' dissolve into each other in that
frce passage. The speaker, rnoving in and out of her chosen pcrsona, gazes at
the patina oťthings and p|accs she |ras l ivcd in, searching for tlre impenetrable
preserlt in the labyrinth of rnctnory.

The questiolr of lnemory is addrcssed in the essay, Vlastní životopis Jose.fi-
ny Rykrol,é, that tbrms the prose pendant to the poerns. |t bcgins ,.>První
vzpornínka<, tak se vŽdy začíná...3 - evoking the irrit ial sentel]ce of Součková,s
first published text, in an ccho whereby the speaker repossesscs her l iterary
past in the name of her present persona. No less significantly, thc irnplied l in-
kage of ,,vzpomílrka.. r!ith ,.písrnena.., identifies the act of rcmembering with
the written word.

T|re speaker proceeds: ,.Dívárn se rra plynovou punčošku. Vidím jeji
strtrkturu' moŽrrá Že.ie to. asi, stlad, obraz pozdější doby, protoŽc ta pŤedstava
souvisí s obrazem punčošky, která se rozsypává, a ten vjern je rnoŽny pouze
jindy' později, protoŽe v ten okamŽik, na kter1i >vzponrínátn<<. svítí, není roz-
sypána v kŤídlové běli v denním světle... Tlre journey into the labyrinth of
lnemory hingcs on the repeated assertion of the power of sight, uttered with
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the authority of thc Ílrst pcrson singrrlar. But, dcspitc thc irrtcnsifuing progres-
sion frorn ,,dívám.. to ',vidím.., thc act of secing is instarrtly over1akcn by
doubt. The moment of mcmory rcccdcs, as the speaker begins an analyical
Search for the lost moment of irnmcdiacy. rnoving ín fiom tlre outsidc to thc
multiple visual takes stored in hcr rnind. Gradually, with painstaking slowne-
sS, an enlarged, tnore detai|ed pictrrre etnerges to view: ,,Nevidím nic neŽ
punčošku a postavu (dvě?) u rnych nohorr. osvětlerrí jako b1ivá v i lnprc.
sion istick1ich interiérech, Žlutavě hnědé...

In her notes on memory, which also servc as a guide to thc pocms, thc
speaker l inks hcr l iterary quest and hcr l ifc-long cngagement with the Prousti-
an theme. Whilc shc acknowlcdges Proust in numerous refcrences and quota-
tions througout this volume, shc suggests that her obssession with thc
recovery of lost tirnc predates hcr rcading of his work.a And, in truth, her rne-
mory, anchorcd in the cognitivc function of sight, works diffcrently from his.
Rarely docs it rccall the past in a instant of rcvclation, on the wing of a sensa-
tion, a taste in the rnouth, whosc evocativc power matches the intensity of its
ernotiona| aura. In Rykrová's |nemory' t|rc momcnt past oÍ present (does it
really matter?), can only be accessed, nevcr fully discloscd, by an inquisitive
mind dctccting the hidden associations bctwccn things and people, in the
quick of the random intcrscctions of tirne and spacc. As shc puts it: ,,Vzpo-
mínka zakotvené paměti není nikdy.|cdnoznačná, jc vy,tvoŤena z mnoha vybě-
ravych ZáŽi tkŮ. ' . .

The multi layered image of the vanishing rnornent gains in coherence what
it lacks in inrmcdiacy. Like arry system oťsigns, a tcxt or a painting, it can be
rcad rcpcatedly. And with cach act of rcading, ncw associatiorrs gravitate
towards the imagc's aura, drawn by ,,thc cornbiltational force of rncmory"6.
Thus the chalky whiterress oÍ a gas .jct' sccrr Íiorrr the lrorizonta| position of
a baby being swaddlcd on a table, can bc retouchcd in ycllowish brown to
i l luminate the rooIn in the manner oťan imprcss ionist ic  pa int ing.

a In tlrc llgcitativcl passsagc ol. the poetn ...l-utly prtlšel.'.' '. in. SeŠit 2' she writes: ..Anna's
bachelor uncle Iived in onc ttftho r.r'ings ol'thc oourtyard into u'hich opcned the apartment 01'
the. jani tor S i tar:  later,  in rctrospoct, . loscphinc associated i ts locat ion with that of . lupien. Was
that becausc it was closest t() thc sitLrs as it rlas dcscribcd by Prousl? It rvas among the books
tlf Anna's nlothcr that .Iosephinc saw lhc vttlunlcs tlÍ'A |'onrbre des.jeunes íll|es en Íleurs tbr
the ljrsl' tinrc' Aftcr World War l she rcctrgnizcd thcnr in tlre rvindow clÍ.a bookshop in Morrtc
Car lo." (p.  55)
For qudations lionr Proust. sec IJ lbtografa. (]onrmcnts. p. l3 and lirga kai hemerai, Com-
ments.  n.  49.

5 Otázka pamčti .  in: Vlastní Životoprs. lose l iny l lykrt lvé (Op'  Crt ' )  p '  203'
o Ib id ' '  the scct ion Kontbinačni sí la panrčti ,  pp. 20 '20Íi
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Milan Kundcra has obscrvcd that our memorics cornc in sti l ls l ike photo-
graphs, rathcr than in thc rnoving rcal of a fi1m7. In onc of thc rnost striking
poerns of SeŠity, pp1t|1á podobi:na8, the portrait of Joscfinka holding a doll
was paintcd from a photograph. Thc child's eyes, which have taken in dcath in
thc imagc of her grandrnother's burial slab (white vcincd marblc toppcd by
gurn flowers) gazc on thc grown-ups with the solemn equanirnity of a Vclas-
qucz Infanta. Thc posturc of thc child as,,a spectator in a theatrum mundi" is
thc objcctif ied analoguc of mcrnory as analyzed by the grown woman, who
writes: .,Parnatuji sc, Že jscm byla obklopena Iidmi a věcmi...Hcrg memory
attaches to rnan rnadc things, a kitchen table or a door, to cultural artifacts
styled by historica| tirne, l ike a bouquet á la Makart|0 tucked behind a mirror.
The realnr of fee Iings (,,citové vztahy..) relnaitls outside the purvicw' exccpt in
thc objectified statc of thc world as,,non ego"", the outer imagc of people as
thcy appcar.

And yct, thc essayist cnsconces love in the fable of mernory she contrives
Íiom arr old my|r. Thcscus cotrld cmerge alive from tlrc |abyrinth of memory
bccause hc was a god and because Ariadne, who lovcd him, gave him the
thread. Ariadne hcrself, once Theseus abandoncd her, surrendercd to Diony-
sos, in whose embrace all rnernories are abolished.r2

The Apollonian task of rnaking irnages out of vanished morncnts is a labor
of love after all. Notc thc name under which thc cyclc was conccived and
writtcn. In tlrc persolra of Josefína Rykrová, tlre woman I knew as Milena has
fused thc Christian lrarnc oť her grandInother, Josefina Horová' witlr thc sur-
naIne of hcr husband Zdcněk Rykr. Irr that laycred sign are rootcd sornc of thc
rnotifs out of which the'tcxt of the cyclc is patterneci. The grandmothcr had
hcld thc inÍ-arrt Josefinka at the baptisrnal fount. S|re cornbines thc solcmnity

..Rubens dÓcouvrait une chose assez curieusc: la ménroire ne Íllrne pas' Ia nlétrroirc plroto-
graphic. . ' .  p.375. Ch'  l7.  S ix ičnrc |)art ie.  L-e cadran in: L ' In ln1ortaI i té (( ia l l inrard) '  Par is .
r 990.
SeŠit | .  pp. 3|-32. Scc a lso (hc lJngl ish transIat i t rn by Ron D. K '  Bancr. jee in: Metantorphoses.
Vol .  7.  No. 2.  1999. o.  65.
' fhe 

cxaot quotat ion rcads, . l )amatujc se. . ."  i lcre,  thc speaker has stcpped out ofher pcrsona
and re lers to hcrsel l ' in the th ird person, (Op. Ci t .)  p.  285.

|0 See t l re pocnt '  Makart Bukett .  in: Scšit  | .  p.  l6.
' '  . 'To vše byl  svčt >non ego<. kategor ic I idí.  vnějši  obr iu. .|ak sejeví. . ' ( t)p Ci t .)  p 2 l2.
l2 

,.l..reud nlá pravdu. první vzponrínky . nc.jsou vzponínky. a|o signály v labyrintu panrčti, k<lc
vŠichni  hrdinové zabIoudi l i . . jen Tlrcsous unik| '  protoŽe by| bŮh a protoŽe ho Ar iadnc nt i| t l -
va|a. ' . ' .  (()p.  Ci t .)  p.204 and Iater.  crn p.206. ' .V ieckénr mitu to by|o k|ubko Ar iadny a.1c ' jí
osud rozÍcšil Ditlnys<rs svou bczpros(icdností. I)ro Ariadnu skončily trapy |ásky. na skále
tváŤí tváň širénru nloÍi .  a Zača|a Žít bcz hrozby |abyr intu. ' '
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of death and baptism, saltcd witb thc conredic vigor oťCzcch specch, in hcr

prophctic words: ,'T.o dítě pro rozutn ncvyroste...l] Thc mclnory of Zdeněk

Rykrra, an invcntivc paintcr and intellcctual. is honorcd in thc rnany rcfbren-

ces to paintirrgs and drawings, and in thc paintcrly crafting of rnany of thc
poelns.

In the lead poem, Pc' pieslici v nebcklíči|5, pcrsonaI llle|llory extcnds into
farnily Iorc, reaching back to Burdová, thc poct,s lnatcrtral grcat-grandlnothcr.
She had figurcd in Odkaz and Zakladatelé (|940), a novclistic diptych built
around Scellcs Íiotn thc history of the rising Czcch bourgccrisie. Hcrc, tlrat
theme is cncapsulatcd in thc syrnbolic shorthand of thc Latin subtitle,

,,Emblcmaturn farnil iac", blazoning thc speakcr's spiritual gcncalogy. 'Ihc 
datc

of  thc inscr ipt ion 1974, in Lat in let tcrs ,  wi th thc A.D. of  thc Chr ist ian cra,
frames Burdová and hcr wor|dly Íbrttrrrcs insidc sacrcd tirrle .

That ycar corresponds to Milena's tcachirrg stirrt at Bclkclcy, when shc
might havc v is i tcd onc of  thc Miss ion churchcs dat ing back to thc Spanish
sett lemcnts in Cal i forn ia.  By in i t ia l ing thc inscr ipt ion (M.S.  inscr ib i t ) ,  shc
gives a ch.rc at thc cntrancc to the labyrinth of nrernorv. Insidc, thc narnc Fra
Junipcro, rcad on thc tombstonc of a nrission gravcl'ard, is intcrchangcablc
with Bratr Norbcrt, a rrativc of Milcvsko.

Thc narrativc potcntial of thc poon lringcs orr thc flction of Norbcrt, thc
only son of Burdová's fi icnd and rivaI Zclcnková, writirlg to |ris rnothcr Íionr
his far away nrissiorr. In thc autobiographical subtcxt, his lcttcrs scrvc as
a br idgc betwccn Cal i fbrn ia,  thc wcstcrn l imit  of  M.S. 's  cx i lc  and hcr anccstra l
hornc. The Iinkagc in spacc parallcls thc leap in tirnc. suggcstcd inthc Recita-
/lvo, which,.tics tlrc story of Joscphinc in with thc Cr.oss ÍbLrnd by St. Hc|cna...
Tlre nratcriaI basis oÍ.this tcttt-totts association is thc gildcd |nollstrancc contai-
ning a splintcr of thc Holy Cross, which thc wortlry Burda, carpcntcr and
Mayor of Milcvsko, rcccivcd as a rcward for carving thc pcws Íbr thc Church
of thc Praclnonstratc lnonastcry. Thc authcrrticity clí.thc rclic is discrrssed in
a parodistic vcin, bringing thc pcdantry of archival rcscarch down to thc play-
f i r l  mingl ing oÍ.táct  and Ílct ion with in thc narrat ivc.

ln countcrpoint, a gravcr notc -,,vanitas. v kostclc, rnarnosti!" - rcsonatcs
in thc vastncss of inragincd spacc and tirnc. Tlrc Baroquc ntotil of ostcntation
sta|kcd by mctncnto lnori, Ílrst ovcrhcard in Burdov1t's sotto Voce ccIlsurc of

l r  Scc 1Op. Ci t .)  p.203. whcre thc grandntothcr 's  saying (. .vyrok")
ntcmory.

la Llc is narned in the C\lntnrcnts ttl thc ptrcnl Márinka v cxtcricrLt. p.
Joscphinc 's Inothcr: look rnto her c l rcst  ofdrarvcrs.  and 1 'ou rvould say

l 5  s e š i t  | .  p p  9 - l 0 '

ts quoted l rom lant i ly

l4: . .2.  Rykr sa id aboul
an actress!"
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Milan Kundcra has observed that our mcmories comc in sti l ls l ike photo-
graphs, rather than in thc rnoving real of a fi1m7. In one of thc rnost striking
poelns of Sešity, Dčtská podobizna\' the portrait of Josefínka holding a doll
was painted from a photograph. Thc child's eyes, which have taken in death in
the image of hcr grandmothcr's burial slab (white veincd marble toppcd by
gurn flowers) gaze on thc grown-ups with the solemn equanirnity of a Velas-
quez Infanta. Thc posturc of thc child as,,a spectator in a theatrum mundi" is
the objectified analoguc of mernory as analyzed by the grown woman, who
writcs; ,,Parnatuji se, Že jscm byla obklopena lidmi a věcrni... Herg memory
attachcs to rnan made things, a kitchen table or a door, to cultural artifacts
stylcd by historical tirne, l ike a bouquet á la Makartlo tucked behind a mirror.
The rcalrn of fcelings (,,citové vztahy..) remains outside the purview, except in
thc objcctif icd state of the world as,,non ogo"", the outer irnage of people as
they appcar.

And yet, t|re essayist cnsco|lces love in the fable of melnory slrc cotttríves
from an old my'th. Thcseus could emerge alive from the labyrinth of memory
because he was a god and because Ariadnc, who loved hirn, gave him the
thread. Ariadnc herself, once Thcscus abandoned her, surrendcred to Diony-
sos, in whose embracc all mernories are abolished.!2

The Apolloniarr task oťmaking irnages out of vanishcd motnents is a |abor
of love after all. Note the narne under which the cycle was conceived and
writtcn. Irr thc persona of Josefína Rykrová, tlte woman I knew as Milena has
Íused thc Christian narnc of her grandrnother, Josefina Horová, with thc sur-
natne of her husband Zdeněk Rykr' In that layered sign are rooted solne of the
rnotifs out of wlrich thc text of the cycle is patterned. The grandmothcr had
hcld the infant Joseflnka at thc baptisrnal fount. She combines the solemnity

/ .'Rubens dÓcouvrait une ohose assez curieuse: la métrroire ne 1llrne pas' la nlérnoirc photo-
graphie. . . '  p.375. Ch'  l7.  SIx lčnle Part ie.  I ,c cadran in: L.Inrnrorta| i1é (Cia l l i rnard) '  Par is '
I 990.

" SeŠit l ' pp. 3 l -32. Sce a|scl thc tJnglish transIaticln by Ron D. K. l}anerycc in. Metanlorphoses'
Vo l .  7 .  No .  2 ,  1999 .  p .  65 .

e ' Ihe 
cxact quotat ion rcads, ,Pamatuje se. . ."  l lere,  the speaker has stcpped out o l ' l rer persona

and rcfers to hcrsel l ' in the th ird pcrson, (Op. Ci t  )  p.285.
l0 See thc pocrr l .  Makart t]ukett '  in.  Scšit  l ,  p '  l6 '
, '  

, . , [ .o vše by| svět >nt ln cgtr<. kategor ic l id i '  vně. iši  obraz '  jak se jev i . ' .  (op'  C i t ' )  p.2|2.
l2 ' .Freud nlá pravr|u. první vzponlínky. nc. isou vzpominky. a|e s ignály v labyr intu pamčti '  kdc

všichni  hrdinovc zabloudi l i . . jen 
' [ .heseus 

unik l '  protoŽe by| br ih a protoŽe ho Ar iadne nr i lo-
va|a-. . . . (Op. Ci t .)  p.204 and Iator '  on p '  206: , .V ieckénr my.tu to bylo kIubko Ar iadny a.|t- jí
osud rozňešil Dionysos svou bezprtrstŤednosti. Pro Ariadnu skončiIy utrapy lásky, na ská|e
tváií tváŤ Širénlu rnoii. a z'ača|a ŽíÍ bcz hrozbv |abvrintu.'.
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of death and baptism, saltcd with the corncdic vigor of Czech spccch, in her

prophctic words: ,.To dítě pro rozum ncvynostc...Ir Thc melnory of Zdcněk

Rykrra, an inventivc painter and intellcctual, is honorcd in thc rnany referen-

ces to paintings and drawings, and in thc paintcrly crafting of rrrany of the

poclns.
In the lcad poem. Po pieslici v nebeklíči15' pcrsclnal menlory extcnds i ltto

famiIy lore, reaching back to Burdová, thc poet's tnatcrlral great-grandrnothcr.
She had figured in ()dkaz, and Zakludatelé (|940), a novclistic diptych built
around scetres fl.otn the history oť thc rising Czcch bourgcoisie' Here, that
theme is encapsulated in thc syrnbolic shorlhand of thc Latin subtitle,

,,Emblematurn farnilíae.., bIazoning the spcaker's spiritual gcnealogy. The date
of the inscription 1974, in Latin letters. with thc A.D. of thc Christian era,
frames Burdclvá and her wor|dly fortunes insidc sacrcd tirrre .

That year corrcsponds to Milcna's tcaching stint at Bcrkclcy, whcn shc
might havc visitcd onc of thc Mission churches dating back to thc Spanish
sett lements in Cal i forn ia.  By in i t ia l ing thc inscr ipt ion (M.S.  inscr ib i t ) ,  shc
gives a cluc at thc cntrancc to the labyrirrth of nrcrnory. Insidc, thc namc Fra
Junipero, read on thc tombstone of a rnission gravcyard, is intcrchangcablc
with Bratr Norberl. a nativc of Milcvsko.

Tlrc narrativc pcltcntia| of thc poern hinges cln thc Í.ictiolr of Norbcr1, thc
only son oÍ.Burdová's fricnd and rival Zclcnková, writing to his rnotlrcr l ionr
his far away mission. ln thc autobiographical sr-rbtcxt, his lcttcrs scrvc as
a br idgc betwecn Cal i forn ia,  the wcstcrn l imit  of  M.S. 's  cx i le  and her anccstra l
lrome. Thc f inkagc in spacc parallels thc leap in tirnc, suggested inthc Recita-
l lvo, which,,tics thc story of Joscphinc in with thc Cross fbund by St. He lena".
The matcrial basis of this tcnuous association is tlrc gildcd Inonstrancc contai-
ning a splintcr of thc Holy Cross, which thc worthy Burda, carpcntcr and
Mayor oťMi|cvsko, rcccivcd as a reward for carviIrg thc pcws Íbr the Church
of the Pracmonstratc rnonastcry. Thc authcnticity of thc rclic is discusscd in
a parodistic vcin, bringing thc pedantry of archival rcscarch down to the play-
ftrl rningling of Íact and fiction witlrin t|tc narrativc.

In countcrpoint, a gravcr notc -,,vanitas. v kostclc, marnosti!" - rcsonatcs
in thc vastncss of irnagincd spacc and tirnc. Thc Baroquc nrotif of ostcntation
sta|kcd by tnctncnto rnori. Ílrst ovcrhcard in Burdová,s Sotto Voce ccnsure of

' '  Sec (Op. Ci t .)  p.203. whcro thc grandntr lhcr 's  saying (. .vy ' rok") is  quotcd f iorn lanr i ly
ntemory.

'a l le is  namcd in the Cornmcnts to the pocnl  Mírr inka v cxtcr iérLt.  p.  |1: , .7, '  Rykr sa ir l  about
Joscphinc's nrothcr: Ioclk into hcr chcst oÍ.drarvcrs. and 1rlLr r,vtltlld say: an aclross!..

| 5  S e š i t  l .  p p '  9 . | 0 .
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Zclenková.s gloating ovcr Norbcft' c|lcompasses hcr, too, in Íhe Recitativo.
Frorn therc, it cchocs down into thc subtext, where I irnagine Milena reading
thc modcst gravcstonc of a long forgotten rnonk in the shirnmcring luminosity
of a Califorrrialr day. In rrry nlind, the visua| detaiI of Burdová,s hands, grown
brown with thc pcels of ahnonds she has kncaded into thc dough of her Easter
bochánky, is a sign that conltccts hcr irnagc with the dark skinned faithful for
whorn the Miss ion was bui l t .

Thc Íbrrna| cornpositiorr of tlre lcad errtry, which sets the tone for the cycle,
is cqually charactcristic. A pocrn rnade up of a fragmentcd narrative that holds
togcthcr visually as a singlc imagc is followed by a prose passage. often titled
Recitativo or alternatcly in English - Commetrts, Margins, Quotations. The
rclation betwccn poctry and prose varies with each composition. Like a Reci-
tutivo tbllowing an opcratic aria, the prose passage may advance the narrative
linc. dclibcratcly scramblcd by the twists and turns of thc poetic diction. This
was ono of thc Í.unctions of tlre story of Burdová's relic. But more often than
not, thc addcd cornrncntary with its own host of factual and fictional associa-
tiorrs, is a mystirying dcvicc, compIicating rathcr than cIariíying the riddlc of
thc text. Sirnilarly, thc quotations from other writers, obscure or renowned,
cxpand the imaginativc aura of the prime characters and the situations encap-
sr.rlated in thc narrativc irnagc.

Out of all thc l itcrary allusions in Scs'i4,, ranging from simple refcrences
and citations to lnorc complcx intcrtextual play, I shall focus on Claudel. Hc
is an ernblernatic prcscncc, both alter-ego and anti-sclf of thc speakcr, who
ingeniously wcaves him in. The irnport of Claudcl, for all its singularity, i l lu-
tnitrates thc rcciprocity bctwccn thc acts of reading and writing in Součková's
poetry.

Paul Claudel ( I 868- 1955), poet, dramatist and cssayist, was born in
a bourgcois farnily oť high culturc, in a vil lage in Aisne, whcre his grand-
uncle was parish pricst. His genealogy and carccr as rnan of lcttcrs and diplo-
rnat paralle| Milada Součková's, albeit irr a morc triumphant versiort. Unlikc
hcr, C|aude| was nevcr an cxi|e and dicd ín his own country' The historical
corrditioning oťthe ir contrasting fortuncs was surc|y apprcciatcd by lrcr, in thc
spirit with which shc addrcssed Czech speech, in the 22nd vcrse of Kaladli
(l938): , 'VěŤírn, Žc jstc nc stupná' jako je ne stupné vše určcné, aby Žilo.
VěŤím, Že se vyrovtlátc svyrn sestrám Šťastrrějších osudtj. Ko|ikrát jscm se
spolu podivovali jcjic|r nádhcŤc a vznešettosti... l6

'o  I  c i te l iotn the or ig ina| I imitcd odit ion oIthe pocnr,  Ka|ad ancb utočiště Ťeči '  i ||ustratcd by
Zdeněk Rykr.  which is  prcscrvcd in the Houghton l , ibrary,of l |arvard lJn ivers i ty '  l .or lhc

38

Splendor and nobil ity are two attributes that dcscribe thc quality of
Claude I's poctic diction. Whcther heard in the lyrical rhetoric of his cantatas
and odes, or in dramatic dialoguc on thc stagc, his voice is Íbrever Iinkcd to
his experiencc in the church of Notre Darne in Paris, on Dcconbcr 1886. ln
Ma conversion (1913), he dcscribcs thc shock of this suddcn return of faith,
long asleep under thc heavy ovcrlay of intel|cctual ctr|turc, ,,tel trn soulčvc-
ment de tout mon étre..l7'

As regards poetic voicc and diction, Claudcl rcprcscnts the cxtrernc polc of
Součková.s artistic anti-sclf. But I would arguc that Joseflna Rykrová, thc
expericncing selfcreated by the speakcr ofSešll.1' ' dcÍjncs hcrscIfby thc qucst
for that elusive unity bctween faith arrd poctry, which she Íbund fulfi l lcd in
Claudel, her ideal alter-ego as a Christian writcr.

My rcading starts with the pocrn '.Někdy konccm |cdna..l8. Thc |ocation is
Prague; it is noon in tlrc church of Panna Marie Vítězná; and thc occasion
Joscfínka's baptism on January 24, |899' But not yct. Lct's pause to note how
t|re rnc|ting snow hoIds on to the cdge of thc sidcwalk, ..oběrna rukarna.., Iike
a wotnan crad|ing an infant, see how shc is bcing carricd up thc steps, but Ílrst
take in the Í.Iash of gold frorn thc cross and t|rc globc irr thc sky abovc thc city
-thesc are signs - observc the strangcr caught up in the comrnotion of three
womcn with the inf.ant on the stcps, .,vc ztnatku cizí Ťcči..' he hcars thcir
excitcmcnt, it is Paul Claudel accornpanicd by his intcrpretcr Jiránck'

The Recitativo flIls in the clÍ}lciaI rccord of thc cvcnt. ,,Baptizata est
Milada, Maric' Joscf.a, BoŽena' Dornini Antonín Sotrčck ct Dorninac Mariac
Hora lcgitirna fi l ia. Patrinae: Dornina Joscphinc Hora, Donrina Maric Milde,
Domina BoŽcna Hora ' . .But i r r  the poern,  thc bapt ism dcscr ibed in thc I incs '
,,V Bostontr sŮl sněhu slzí / nad kĚtitelnicí dotck soIi / rra čcIc, na rtcch, zakŤičí
/ dojctírn kmotry zas|zí,,, occurs on a diÍfcrcnt stagc. Anothcr infant is bcing
purgcd of t|rc salt of human sirr in thc l iÍb giving watcr ('.Jak krásné jsou vody
v zátočině v karncncch vyhloubcné kŤtitcInicc!..l9). T|rc gencric qua|ity of thc

f ingl ish translat ion. sr:c Ron l) .  K.  I lancr- jcc.  in Metanrorphoscs.  Vol .2.  No.2. l9r)5.  pp.
I  l 9 - 1 2 3 .

l i , .J 'étais n lo i .n lČnro t lcboLtt  dans la Íi lu|c '  prčs <lu seccnd pi l ier  á l 'cntréc <lu choeur á <lro i tc r ju
cÓtc de Ia sacr ist ic .  [: t  c ,cst  a|ors quc sc produis i t  | ,évčncrnent qui  <lonl inc toule n la v ie.  [:n un
instant mtrn cocur l i t t  t t luchÓ ct . jc crus. . lc  crus.  d 'unc tc||c lbrcc d 'adhcsiorr .  d 'u l t  tc l  st lu|čvc-
nlcnt do tou( nton i t rc.  d,unc convict ion s i  puissantc.  r l 'unc te||c ocrt i tLrdc ne la issant Ír|aco
a aucut le éspčce dc doutc '  ( luc '  depuis.  t t lus Ics I ivrcs.  tous lcs ra isonncl l lcnts.  tous Ics hasar<ls
d,unc v ie agitée. nt lnt  pu ébranIcr ma t i l i ' . ' . . '  l  quotc l ionl  [)aul  CIaudcl  par Iu i-ntcnte '
(Edit ions du scui l )  Par is .  1963. p.  26.

| 8  s c š i t  t .  p p .  | 4 - | 5 .
|9 Kontbinačrr i  sí|a panlčt i .  (Op. c] i t ' )  p.  2í)7.llr
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Zc|cnková's gloating ovcr Norbcft' c|lcompasscs hcr, too, in Íhe Recitativo.
Frorn thcrc, it cchocs down into the subtext, whcrc I imaginc Milena reading
thc modcst gravcstonc of a long forgottcn nronk in the shirnmcring lurninosity
oťa CaIiÍbrniarr day. ln my lnind, the visua| dctaiI of Burdová's hands. grown
brown with the pcels of ahnonds she has kncadcd into thc dough of her Easter
bochánky, is a sign that connccts hcr irnage with the dark skinned faithful for
whorn thc Miss ion was bui l t .

Thc Íbrnral cornposition of the lead entry. which sets the tone for the cyc|e,
is cqually characteristic. A pocrn rnade up of a fragmented nanative that holds
togcthcr visually as a singlc inragc is followed by a prose passage, often titled
Recitativo or altcrnatcly in English - Comments, Margins, Quotations. The
rclation bctwccn poctry and prose varies with each composition. Like a Reci-
lallr 'o Íbllowing an opcratic aria, the prose passage may advance the narrative
linc. dclibcrately scrarnblcd by the twists and turns of the poetic diction. This
was onc of the functions of tlrc story of Burdová's rcIic' But more oftcn than
not, thc addcd comrncntary with its own host of factual and fictional associa-
tions, is a nrystifying devicc. cornplicating rather than clarifoing the riddle of
thc text. Sirnilarly, the quotations from other writcrs, obscure or renowned,
cxpand thc irnaginative aura of the prime charactcrs and the situations cncap-
sulatcd in thc narrativc irnagc.

out of all thc l itcrary a|ltrsions in Se.šily, ranging from simple refcrences
and citations to rnore cornplcx intertextual play, Ishall focus on Claudel. He
is an cmblcmatic presencc, both altcr-ego and anti-sclf of thc speakcr, who
ingcniously wcavcs hirn in. Thc irnport of Claudcl, for all its singularity, i l lu-
tninates thc reciprocity bctwccn the acts of reading and writing in Součková's
poetry.

Paul Claudel ( I 868- 1955), poet, dramatist and cssayist, was born in
a bourgcois farnily of high culturc, in a vil lagc in Aisne, wherc his grand-
uncle was parish priest. His gcncalogy and carccr as Inan of lettcrs and diplo-
rnat parallcl Milada Součková,s, aIbeit in a |norc triumphant vcrsion. Unlikc
hcr' C|audc| was nevcr an cxi|c and died ín his own country. Thc historical
conditioning of their contrasting forlunes was surcly appreciated by hcr, in the
spirit with which she addrcsscd Czech speech, in the 22nd vcrsc of Kalacly
(|938):  , ,VěŤím, Že jstc nc stupná,  jako je ne stupné vše určcné, aby Ž i|o.
VěŤím' Žc sc vyrovnátc svynr scstrátn št'astnějších osudŮ. Ko|ikrát jscrn se
spoIu podivovali jejich nádhcic a vzneŠetlosti... l6

'. I cite l}orn the origina| |inrited cdition of the pocnr, Ka|arjyl aneb utočiště reči' i||ustratcd by
Zdenčk t{ykr. which is prcscrvcd in the Houghton l,ibrary, of tlarvard L]nivcrsity' lilr thc
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Splendor and nobil ity arc two attributes tltat dcscribe the quality of

Claudel's poctic diction. Whcthcr hcard in thc lyrical rhctoric of his cantatas

and odes, or in dramatic dialoguc on thc stage, his voicc is forcvcr l inkcd to
his experiencc in the chr-rrch of Notrc Darne in Paris, on Decernbcr 1886. In
Ma convers ion (1913),  he dcscr ibcs thc shock of  th is  sudden return o l ' fa i th,
long aslcep undcr the hcavy ovcrlay of irrtcl|cctual cttlturc, '.tcl un soulěvc.
ment dc tout mon étre..r7.

As regards poctic voice and diction, Claudcl rcprcscnts the extrcrnc pcllc of
Součková,s artistic anti-seIf. But I would arguc that Josefína Rykrová, thc
experiencing sclf crcated by thc speakcr of Ses:l/.1,. dcÍjncs hcrseIf by thc qucst
for that elusivc unity between faith and poctry, which she found fulfi l lcd in
Claudel, her idcal alter-ego as a Christian writcr.

My reading starts with the pocrn '.Někdy koncctn |cdIra..l8. The |ocatiorr is
Prague; it is noon in the church of Panna Maric Vítězná; and thc occasion
Josefínka's baptisrn on January 24, |899, But not yct. Lct's pause to notc how
t|re rne|ting slrow lroIds on to thc edgc of thc sidcwaIk,.,oběma rtrkanra.., l ikc
a woman cradIing an infant, scc how she is bcing carricd up the steps, but Íjrst
take in thc Ílash of gold frorn thc cross and thc g|obc in thc sky abovc thu- city
-thcse arc signs - observe the strangcr caught up in thc cornmotion of thrcc
women with the infant on thc stcps' ,, 're ztnatktt cizí Ťcči.., hc hcars thcir
excitctncnt, it is Paul Claudc| accornpanicd by his intcrprctcr Jiránck.

Thc Recilutivo Í.i l ls in thc clÍficiaI rccord 'oÍ.thc cvcnt. '.Baptizata est
Milada, Maric, Joscfa, BoŽcna, Dornini Arltonín Sotrčck ct Domiltac Mariac
Hora Icg i t i rna Ír l ia .  Patr inac: Domina Joscphirrc Hortr .  Dotn ina Mar ic  Mi|de,
Domina BoŽcna Hora. . .But in thc poc ln,  thc bapt ism dcscr ibed in thc I incs.
,,V Bostontr srjI sněhu s|zí l nad kŤtitcIrricí dotck soli / rra čeIe, na rtech, zakŤičí
/ dojetírn knrotry zas|zí.,, occurs on a diffcrcnt stagc. Arrother inÍant is bcing
purgcd of tlrc salt of lruman sin in thc Iifc giving watcr (,.Jak krásné jsou vody
v zátočině v kamcncc l r  vyhloubcnc kĚt i tcIn icc! . . l9) .  T|rc gcner ic  qual i ty  of  thc

I lngl ish translat ion. scc Ron D. K. l lancr. joo. in Mctanrorphoscs.  Vol .2.  No.2. 1995. pp.
I  l 9 - t 2 3

|7,.J 'étais 
n lo i-nrÓnlc t lebout <lans Ia l . t lutc '  prčs du seccnt| p i l icr  i i  | ,entréc <lu choeur á r l r t l i tc  du

cÓtc dc Ia sacr ist ic .  l : t  c ,est a|ors quc sc produis i t  | ,Óvčncrnent qui  <lomine touto nla v ie.  []n un
lnstant mo|l  cocur l i t  touché ct. ic  crus '  . |c crus '  d,une tc||c |brcc d 'adhésion, d.un tc l  st l r t|čr 'q.
t lcnt do tot l (  nto l t  0trc,  d 'urrc oonvict iort  s i  puissantc.  d 'uns tc l lc  ccrt i tudo ne la issant p lacc
á aucune cspčce dc doute. quo'  dcpuis.  t t lus Ics I ivrcs.  t t lus les ra isonncl l rcnts.  touS Ics hasar<ls
d,unc v ic agi tÓc.  n 'ont pu ÓbranIcr nra Íi l i . . ' . . '  l  t1uotc l i t r rr t  l 'auI CIaudcl  par lu i -ntunlc.
(Edit ions du scui l )  Par is .  1961. rr .  2 .

l 8 s e Š i t  
| . p p .  | 4 - | 5 .

|9 Konrbinačni s i Ia parnčri .  (op- c. i t ' )  p.  2()7 '
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sacťamelrt of spiritual rcbirth (,,v nádheŤe a l idské d stojnosti..2o) is further
heighterred by the quotatiorr Íiom C|audel in the operring lirres of the Recita.
l lvo: , ,Baptenre.  l868'  St '  Su lp ice.  Je su is  né dons un trěs v ieux v i l |age de
l' l le-de-France."2r Praguc, Boston, Paris, three superirnposed places, thrce
separate chronological rccls, all lead back to the single instant of sacred time,
which the ritual commcrnorates.

Here, I turn to the passage in the autobiographical essay where the speaker
explains that, Iacking all rncrnory of her own baptism, she always identified it
with what she hcard Íiorn her motlrer about the baby brother (,'bratr nikdy
nespaticny"r2). who died shortly after his birth, but baptised. This information
Suggests that thc narrative irnage in ' 'Někdy koncem ledna.., with its visual
details, is a composite of fact and fiction.

The encounter bctween Claudel and the three godrnothers on the steps of
a Prague church is purely irnaginary. ln fact, Paul Claudel was acting consul
ol France in Boston frorn 1893 to 1895 and served the year of 1899 in China,
excepting for a Christlnas visit to Bethlehem. From 1909 to l9ll he was
posted in Prague, wherc his daughter Reine was born and:r, pcrhaps, baptised.

The scrambling of the tirnc and space coordinates of Claude I's biography is
a chosen devicc, pointing sornewhere beyond the discordance of fact and flc-
tion.2a In the Recitativo, the speaker associates Claudel with that strategy, by
quoting his saying: ,,La biographie n'explique pas grand-chose. Elle ne peut
que conÍirtncr ce quc |'ocuvrc porte á un degré supéricur d'évidence...25

Chronology has l ittle hold ovcr thc poet-reader, who views hcr own past
through the prisrn of cornbinational lnemory. Lacking a mooring in timc, the
imaginary encountcr witlr Claudcl is ncvertheless anchored in thc real place,

20 lb id.
2 l  Kr ist ián Suda'  in t i<J iční poznárnka to the l993 edit ion ofSešity (op. Ci t ' ) '  p '  232'  notes 1hat

in this volunre. thc qr"rotations liunr other authors are often transcribed liom nrenrory, in indi-
rect paraphrasc. l assunlc this to bc t|re casc with this quotation Íitlm C|audel. which I anr
unable to prn point cxact ly.  I t  rnay be a cornposi te from two texts.  poss ib ly Mon pays (1913)
and Art poétiquc ( l93 ) '

22 Korrrb inačrr i  sí|a pamčti '  (op. Ci t ' )  p.205'  An<l '  cont.  on, p.206: . .Tenkrát (zt1á se).Iosel jna
Ztotož ovala bratr v kiost s vlastnítn. Iogicky i ptldIe vyprávění lnatčina. Z vIastního kŤestu
.jsenr vidč|a (po nratčině snrrti) povijan' nádherny' ktery' ani po <leseti|ctích ncztratiI krásu
bruselsklch kra.jek a rťrŽového grogénu...

2] Scc Chrono|ogy. pp. |46-| 7 l  ) .  in l )au| Claut|e| par lu i -méme. (op. Ci t-) .
2a ln Rodoznaky, one ofthc pocrls t-ronr the ycar 1982, she appears to hint al this in tho lines:

, . . I i ránck sCIaudc|ern / u Panny Mar ic VítčznÓ / Dítě vhedvábí / vyŠpcrkované. / Čemu sc
divíte? ' .  (Sešity,  p '  l  80) '

2 s  See  my  No te  21 .
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where the hístorian rnight sti l l f ind tlre archival rccord oť.Ioscfínka's baptisrn.

..Claude| ncbyl ani první, ani poslední, kdo tudy prošc|,., shc says in the

essay. ,,Minuli . isrne Se také v Bostonu. Marně.jsenl hledala, poIn Že-|i rnně

z labyrintu."2"
Tlre churclr of Panna Maríe Vítězná irr Kannclitská Strect has the distinc-

t ion of  be ing the f i rs t  Baroque bui ld ing in Pragtre.  Erected in 16l l -13 by

Gennan Luthcrans, it was converted by Carmclitan monks and rebuilt in the

style of thc victorious Counter Reforlnation bctwccn 1636-44.21 lt houses thc

statue of PraŽské Jezulátko, a gift of Po|yxena z Lobkovic, which is its claim

to international fanre.
In a parnphlet frorn Paris published in May 1938, Claudcl, spcaking as

a Catholic poet, plcads with the Polish people to protest against their govern-
ment's oppor1unistic grab of TěŠín.,,Car Prague n'est pas settletnent la citÓ dc
Jean Hrtss,.. hc argues, ,,elIe est celle de .lean Nepornucěnc et dc saint
Wenccslas, celle qui couvrc de son ombrc la cathedralc de Hradschin. Et elle
est surtout ccllc dc l.Enfant Jésus...28

I cannot vouch if or when Milena read this plca, penncd scvcral rnontlrs
before her Kalady odc. Shc may have notcd it retrospectivcly, in the 1970s,
whilc rescarching her book, The Baroque in Bohemia2e. By that tirne, our
contacts had become sporadic.

In thc per iod bctwecn 1957 and 1974, I  uscd to v is i t  Mi lcna in thc one
rooÍn apanmcllt on the ground floor of thc yeIlow Ncw EllgIand Íiarnc housc
at 1721 Carnbridgc Strcct, which now houscs the administration of the Har-
vard Russian Rcsearch Ccnter. Thcrc was always a pagc in progrcss on hcr
typcwriter, as we drank tca and talkcd aboLrt l iterature. I can sti l l hear hcr
voicc, ir.r Czeclr, paraphrasing a l ine fiom a sccnc of Claudcl's drarna, Le sou-
lier de Satin (l 923). Befbre lcaving thc convcnt oÍ. hcr childhood fbr thc
wor|d, Dorra Prtluhězc p|aces hcr shoc in fiont of the statue o|. thc Virgin
Mother and says: '.Mais quand j'cssaycrai dc rn'Ólanccr vcrs lc tnal, quc cc soit
avec u|l pied boitcux!..]0 | rclncmbcr that Mi|erra, quoting Íiotn mcInory' uscd
the exprcssion ,'k hŤíchu...

.u Konrbinační sí la panrČti .  (Op'  C] i t ' )  p.  207.
",  Scc MiIosIav. lcnšik, .| i luIky l )rahou. ( l )rácc) l )raha'  1973'  p '  .16.
28,,L 'Enl-ant. lcsLrs 

de [)raguc".  pp. ]85-388. Contacts ct  c i roonstanccs.  (Vol .  l6) Ocuvrcs Lont-
plčtcs '  (Ca|| inrart l )  I)ar is .  |  959'

29 MiIada SoLrčková. l}aroquc in Bohcnr ia.  wit|r  a Pt lstsor ipt hy l{onran. lakt lbson. IJnivers i ty
ol  Michi l ran l)ress.  1980.

]o t 'auI CIau-de l '  l ,c  sou I icr  <lc sat i r r .  (Ga|| in larr l  )  I)ar is .  l  968. | , rcnr ičrc . journcc. p '  49'
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sacramelrt of spiritual rcbirth (,,v nádlreŤe a Iidské dristojnosti..2o) is further
heighterred by thc quotation from Claudel in the opening lines of the Recita-
l lvo:  , ,Baptente.  l868.  St .  Su|pice '  Jc su is  né dons un trěs v ieux v i l |age de
l' l le-de-France."2r Prague, Boston, Paris, three superimposed places, three
separate chronological recls, all lead back to the single instant of sacrcd time,
which the ritual comlnetrloratcs.

Hcre, I turn to the passage in thc autobiographical essay where the speaker
cxplains that, lacking all nrcrnory of her own baptism, she always identified it
with what she heard frorn her mothcr about the baby brother (,.bratr nikdy
nespatieny"22), who died shortly after his birth, but baptised. This information
Suggests that the narrative irnage in ' 'Někdy koncem ledna.., with its visual
details, is a cornposite of fact and fiction.

The encounter bctween Claudel and the three godrnothers on the steps of
a Prague church is purely irnaginary. In fact, Paul Claudel was acting consul
of France in Boston frorn 1893 to 1895 and served the year of 1899 in China,
cxcept ing for  a Chr istmas v is i t  to Beth lehem. From 1909 to l9 l l  hc was
posted in Prague, wherc his daughter Reine was born and2r, pcrhaps, baptiscd.

The scrarnbling of the tirnc and space coordinates of Claudel's biography is
a chosen devicc, pointing sotnew|rere bcyond the discordancc of fact and Ílc-
tion.2a In the Recitativo, the speaker associatcs Claudel with that strategy, by
quoting his saying: ,,La biographie n'explique pas grand-chose. EIle ne peut
quc confirtncr ce quc |'ocuvrc porte á un degré supérieur d'évidcnce...r5

Chronology has l ittle lrold ovcr thc poet-reader, who views hcr own past
through the prisrn of cornbinational rnemory. Lacking a mooring in tirnc, thc
imaginary encountcr witlr Claudcl is ncvertheless anchored in thc real place,

20 lb id.
2 l  Kr ist ián Suda'  in I id iční poznárnka to the l993 edit ion ofSešity (op. Ci t ' ) '  p '  232'  notes 1hat

in this volunrc. thc quotations lium other authors are often transcribed liom nrentrry, irr indi-
recl paraphrasc. I assunrc this to bc the case with this quotation tiom Claudel. which I am
unable (o pin point exact ly.  l t  nray be a conrposi te from two texts.  poss ib ly Mon pays (1913)
and Art pc lét ique ( l936) '

22 Kornbitrační sí|a pamčti .  (op. Ci t ' )  p.205. An<l '  cont.  on, p.206: . .Tenkrát (zt1á se) .Iosel jna
ZtotoŽ ovala bratr v kŤest s vlastrrítn. Iogicky i ptldIe vyprávění lnatčina' Z vIastního kŤestu
jsent viclčla (po nratčinč snrrti) povijan' nádherny' kteryi ani po <iesetilctích ncztratiI krásu
bruselsklch krajek a rťrŽového grogénu'..

2] See Clrrono|ogy. pp l4 -|7 l) .  in l )au| Clau<|e| par lu i -méme. (op. Ci t-) .
2a In Rodoznaky, clnc oťthc poctls Íionr the year l982' she appears to hint al this in tho lines:

, . . I i r á n e k s C | a u d e | c n l / u P a n n y M a r i c V í t č z n Ó / D i t ě v h e d v á b í  / v y Š p e r k o v a n é . / Č e n r u s c
divíte?. .  (Sešity '  p '  l  80) '

2s See tny Ncxe 21.

where the historian rnight sti l| find the archival rccord of Joscfínka's baptisrn.

..Clarrdcl ncbyl ani první, ani poslední, kdo tudy prošel,.. shc says in thc

essay. ' 'Minuli . isrnc se také v Bostonu' Marně.|scrrr hlcdala, pornriŽe-li mně

z labyrintu...2Ó
The churclr of Panna Maríe Vítězná in Kanne litská Street has the distirlc-

t ion of  be ing the f i rs t  Baroquc bui ld ing in Praguc.  E,rectcd in 16l l -13 by
Gennan Lutheians, it was converted by Carmclitan monks and rcbuilt in the
style of the victorious Countcr Rcfonnation bctwccn 1636-44.27 It houscs thc
statue of PraŽské Jezulátko, a gift of Polyxena z Lobkovic' which is its claim
to international fame.

In a parnphlct  f rom Par is  publ ishcd in May 1938, C laudel ,  speaking as
a Catholic poct, plcads with thc Polish people to protest against the ir govcrn-
ment'S opponunistic grab of Těšín. '.Car Prague n'cst pas seulctncnt la citÓ dc
Jean Huss'.. lre argues, ,,elle cst celle de .lean Ncpotnucěnc ct dc saint
Wenceslas, cclle qui couvrc de son ombrc la cathedralc de Hradschin. Et cllc
est surtout ccllc dc |.Enfant Jésus...28

I cannot vouch if or when Milcna read this plca, pcnned several ntonths
beforc |rcr KaladÝ ode. Shc may havc notcd it re trospcctivcly, in the l970s,
while researching hcr book, The Baroque in Bohemiu2e. By that tinre, our
contacts had become sporadic.

In thc pcr iod bctween 1957 and 1974. I  uscd to v is i t  Mi lcna in thc onc
room apartmcnt on the ground floor of thc yellow Ncw England frarnc housc
at 1727 Carnbridgc Strcct, which now houscs the administration of thc Har-
vard Russian Rcscarch Ccntcr. There was always a pagc in progress on her
typcwriter, as wc drank tca and talked about l iteraturc. I can sti l l hear her
voicc, in Czcch, paraphrasing a l ine Íiorn a scc|lc of Clatrdcl's drama, Le sou-
lier de Satin (l 923). BcÍbrc lcaving thc convcnt oť |rcr chi|dhood for tlrc
world, Dona Prouhězc placcs hcr shoe in fiont oí. thc statr-rc of thc Virgin
Mothcr and says: ,.Mais quand j'essayerai dc rn,Ó|anccr vcrs Ie rna|, qttc cc soit
avec u|l picd boitctrx!..r0 I retnembcr that Milena, quoting Íiorn ntclnory, uscd
the exprcssiorr ,,k hŤíchrr...

. .  Konlb inační sí|a panrčti .  (op. Ci t .)  p.  207.
",  Scc Mi los lav.IenŠík.. l 'ouIky l )rahou. ( l )rácc) Praha. |973. p.4( l .
28,, t . ' t ln lant. lesus 

de l)raguc".  pp. 385-3ttS.  Contacts ct  o i rconstances. (Vol .  l6) Ocuvrcs Cont-
p|čles,  1Ga| l in lard) t 'arrs.  l  959.

29 Mi lada Součková. l )aroquc in l ]ohcnr ia.  rv i th a l )ostscrrpt by I lonlan.|akobson. tJnivcrs i ty
of Michigan l)ress.  1980.

r0 Paul  Claucle l .  [ .e soul icr  de sat i t r .  (( ia l l intarc l)  I)ar is .  l9 [ i .  I)rcmicro. joLrrnec. p.  49.
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ln Claudel's drama. Dona Prouhezc projccts the image of the hurnan soul
struggling between thc dcsirc to possess tlhe goods of tlhis world with thc
senses alrd the supernatural i lnperative of rccnunciation' I-íer inner conflict is
played out on a global stagc in four ,,days" rwhich correspond to the four cor-
ners of the expanding spacc of lTth ccntury Christendom. The opening scene
of third day is set in Bohernia, inside the Church of St.. Nicholas in Malá
Strana, on a winter day in the crue| aftcrmatth of Bílá Hora. Before ascending
to his pedcstal in one of thc four loggias of the ternple, St. Boniface, who
argucs the Providential meaning of thc Catholic victory, characterizes the
Czcch pcople aS '.ulle grande réserve au centre de l 'Europe' semi-Íluide, une
négation confi rmatrice..rl '

In the 1970s, while working on the book that docutncnts the popular roots
(,.fcnncntation profonds"r:) of the Czech Barroque, as well as its high culture,
Milcna rnay have recallcd St. Bonifacc's paradox. Thc setting of the poern,

,'Někdy kotrcem |edna.., a winter day in Prargue at the ent!"ance to a Baroque
chlrrch, resonates to Claudcl's scenc. But thrc material cvidence of intertextu-
ality is tucked insidc this scrrtence of the Re,citativo:,,4t the christening Jose-
phine was swaddlcd in bands of Brusscls lace and pink grosgrain." (They
were in her possession until 1946.)

Thc swaddlirrg bands of Josefínka's bap'tism, in which she was released
frorrr thc bondage of original sin, can bc rc'ad as a variation on the rnotif of

,.lc soulicr de satin". Thc Recitutivo hints at it by referring to an earlicr pocnt,
(,,Cf. Baptisteriurn. PŤípad poezie'..), sct inside tlre Church of Panna Marie
Vítězná. Hcrc it is nightfall (,,večer lednovy...l]; and the gcsticulating saints irl
niches point at sins lurking in corners. Thc votive spot at thc feet of thc Virgin
Mother is crnpty. Meanwhile, on a brightly l it terracc, (U Máncsa?) fl its the
slradc of a woma|] dancing, slrod irr si lk sl ippcrs (' 'botičky ještě z hedvábí..).

Dana Prouhěze's gcstttrc at the start of lrer worldly journey signified a vow
of fealty to the spiritual irnpcrative of rcnunciation, coupled with an admission
of hcr creaturc|y frai|ty. Thc transferencc oťthe votivc of.fering to thc fcct of
the impenitcnt dancer dcnics the first half clf that rncaning. In the definitivc
versiotl of Joscfínka's baptisrn, the siIk slippers are only sectl in pcntirncnto,
l ike an out l ine ofa shapc cancealed undcr a layer of f icsh paint .  In the pocnt
itsclf, the motif is ovcrwrittcn by the inragc of the swaddling bands, (,,povijan")

]|  Ib id. ' ' I . ro is iěInejournce. p '  23 l .
r 2  I b i d .
r]  MiIada Součková'  P iípad poezic.  Řínr '  l97l .  pp.73-74
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which thc spcaker had prcservcd as a talisrnan of primal itrnocctrce until the

mid-point  of  hcr  wor ld ly . iourncy.
The grace of baptisnr, unlike Dionysos'gift to Ariadne, does not oblitcrate

individua| memory. A|ong with hcr namc and thc rich ÍanriIy legacy handcd

dawn by hcr godrnothcrs-Parcae' JoscÍinka was grantcd thc boon oť irnagina-

tive rcmembrance. Ncaring the end of her course, shc has rccollccted hcr past
in a volume of poetry and prose, whcrc mctnory shadcs human forrns and
objects in thc chiaroscuro of Dichtung and Wahrhcit.

I propose that the writing of these notebooks implics a concealed votivc
gesture of gratitude and atonement, offcrcd in thc conviction that ,.l itcraturc
lneans esscntially the intcgrity of one's IiÍb..]{.

Résuné:

Autorka ve své escji ana|yzujc nrotivy, které v knizc Milady SoučkovÓ
SeŠity Jose.finy Rykygy[ ptisobí.iako evokacc parněti |yrickÓho subjekttr v dí|c.
M. Něrncová-Banerjcc uplatřuje vc své práci tnetodtt kornparativní a srovnává
analyzovany text s tvorbott Proustovott či C|audelovou. Dokazuje zdc, Žc rrcj-
p vodnější motivací ancbo zabírání labyrintu panrěti .jc hledání intcgrity
a idcntitv konkrétní |idskc cxistcncc.

14 
, ,1 undcrsttxrd car ly.  though only vagucly.  that l i teraturc nreans csscnt ia l ly thc intcgr i ty o l 'one's
I i l .e. . .Sce Comnlcnts to lhc pocnl  Podobizny (|9|.1).  in ScŠit 2.  p '  ( l ( l .
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In Claudcl's dranra, Dona Prouhcze projects the irnage of thc hurnan soul
struggling bctween the desirc to possess the goods of this world with thc
scnses and the supcrnatural imperative of renunciation. Her inner conflict is
played out on a global stagc in four ,,days" which correspond to the four cor-
ners ofthc cxpanding spacc of lTth ccntury Christendom. Thc opening sccne
of th i rd day is  sct  in Bohernia,  ins ide the Church of  St .  Nicholas i r r  Malá
Strana, orr a wintcr day in the cruel aftermath of Bílá Hora. Before ascending
to his pedcstal in one of the fbur loggias of the ternple, St. Bonifacc, who
argues thc Providential mcaning of the Catholic victory, characterizes the
Czcch people as '.|' l|lc grande réserve au centre de l 'Europe, semi-Íluide, une
rrÓga(ion cottfi rmatricc' '. l.

In the 1970s, while working on thc book that docurncnts the popular roots
(,.Íbrrnentation profonde..]2) of the Czech Baroqtre, as well as its high culture,
Milcna may have rccallcd St. Boniface's paradox. The setting of thc poeln,

' 'Někdy kollccm |cdna..' a winter day in Prague at thc entrancc to a Baroque
church, resonates to Claudcl's scenc. But thc rnaterial cvidencc of intertextu-
af ity is tuckcd insidc this sentcnce of tltc Recitativo'. ,.At the christening Jose-
phine was swaddlcd in bands of Brussels lace and pink grosgrain." (They
wcre in her posscss ion unt i l  1946.)

Thc swaddlirrg bands of Josefínka's baptism. in which she was re|eased
fionr thc bondagc oť original sin' can bc read as a variation on the rnotif of

,.lc soulier dc satin". The Rccitcttivo hints at it by referring to an earlier pocm,
(,,Cf. Baptistcrium. Piípad poczie...), sct insidc tlre Church of Panna Maric
Vítězná. Hcrc it is nightfa|l (',večer lcdnovy..t;; and the gesticulating saints irr
niches point at sins lurking in corners. The votive spot at the fect of the Virgin
Mother is cmpty. Mcanwhilc, on a bright|y l it terracc, (U Máncsa?) fl its thc
shadc of a womatl dancirrg, shod in siIk slippcrs (,.botičky ještě z hedvábí..).

Dana Proulrěze,s gcstttrc at the start of her worldly journey signified a vow
of fcalty to the spiritual irnpcrative of renunciation, coupled with an admission
ofhcr creaturcly frailty. Thc transfcrcnce ofthe votivc offering to the fcct of
thc impenitcnt danccr denics thc first half of that mcaning. In the dcÍlnitive
vcrsiolr of Josefínka's baptisln' the siIk slippcrs arc on|y scen in pcntirnento,
l ikc an outline ofa shapc canccaled uttder a laycr ofÍicsh paint. In the pocnl
itscli the rnotif is ovcrwrittcn by the inrage of thc swaddling bands, (,,povijan")

, '  Ib id. .  l . ro is iě l rre .|ourncc. p.23 l '
12 lb id.
j r  

M i I ada  SouČkorá .  P t ípad  p t t e z i c .  Ř ín ) .  | 97  | .  pp .73 -74 '
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which thc speakcr had prcscrvcd as a talisman of prirnal itrtrocetrcc until thc

mid-point  of  hcr  wor ld ly . iourney.

The gracc of baptism, unlike Diorrysos,giÍt to Ariadne, does not obliteratc

individual mclnory. Along with hcr name and thc rich Íanrily legacy handcd

dawn by hcr godrnothers-Parcae, Josefinka was grantcd thc boon of imagina-

tive re membrancc. Nearing the end of hcr course' shc has rccollccted he r past

in a volume of poetry and prosc, wlrcre mctnory shadcs lrumaIr Íbrrns arrd

objects in the chiaroscuro of Dichtung and Wahrheit.

I proposc that the writing of thcse notcbooks irrrplics a conccalcd votivc

gesture of gratitudc and atoncmcnt, offcrcd il l thc conviction that ..l itcraturc

lneans esscntially the integrity of onc's IiÍ-c.'r{.

Résunté:

Autorka ve své eseji analyzLrjc nrotivy. ktcrc v knizc Milady SoučkovÓ

Sešity Josefiny R),krové pŮsobí jako cvokacc panrěti |yrickcho subjcktrr v dílc.

M. Němcová-Bancrjee uplatĎujc vc svc práci tnctodu kornparativní a srovnává

analyzovany text s tvorbott Proustovott či CIaLrdclovou. Dokazujc zdc, Žc rrc.j-

privodnější rnotivací ancbo zabírárrí labyrintLr panrěti jc hledání intcgrity

a ídentity konkrctní l idskc cxistcncc'

r4 
, ,1 undcrsttxrd car ly.  though only vagucly.  that l i teratLrrc nrcans cssent ia l l l  thc intcgr i ty ofonc 's
I iÍě. . .  Scc Comntcnts to thc pocnl  Podobrzny'  (  l9 |4).  in SeŠit 2.  p.  66'
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